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LMN/OP 
P. O. BOX 2391 
OLYMPIA, WA. 98507 


IMPORTANT STUFF ABOUT OP & LOST MUSIC NETWORK 


SUBSCRIPTIONS: $6 02 6 Issues ($12 Overseas). 
BACK ISSUES AVAILABLE: The 'A’ OP $1. 


RETAILERS: Contact our distributor -- Systematic, Berkeley Industrial Court 
Space #1, 729 Heinz Ave., Berkeley, CA 94710, (415) 845-3352. 


DISTRIBUTORS: Contact us. 


WRITERS, ARTISTS: We can not yet pay for contributions that are accepted. 
However, we are interested in seeing your work. 'C's ane our prtority next 
4ssue but other material will be accepted and used. For neturn, send a selk- 
addressed stamped envelope (SASE). 


ADVERTISING RATES: 1/8 page: $15 4" x 4" on g" x 2" 
1/4 page: $30 8" x 4" on 16" x 2" 
1/2 page: $50 8" x 10" 
Full page: $100 16" x 10" 
Back cover: $100 10" x g" 
(colon $120) 


TENTATIVE DEADLINE: (check {itst) JUNE 23 (monday). 
PUBLIC SERVICE ANNOUNCEMENT FOR MEDIA: Lost Music Network is a non-profit 


chearinghouse for information and ideas about music and musicians, Lost 
Music Network publishes OP, a quarterly magazine devoted to all music that 


és not uxdely popular. For a sample copy of OP send $1 to: Lost Music Network, 


PO Box 2391, Olympia, Washington 98507 on send a Self-addressed stamped 


envelope for further information. That's L.M.N., PO Box 2391, Olympia, Washington 


98507. 


TO TALK TO US: Cake (206) 866-7955(h) on &66-5267(w) f0r John Foster. (anything ) 
Cakl (206) 866-6073 on 5267(w) on 943-8118 for David Rauh. (business ) 
Call (206) 866-7955(h) on 866-5267(w) for Dana Squires. (art) 
Cakl (206) 866-5267(w) for Bruce Pavitt. (general information) 
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If you let them exist, the next few 
issues will be even stranger. If it 
ceases to interest you, please write. 
It’s up to you. 
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If response allows, the 
“King” Carra co, Ruc ger Carl, 

Cantwell & Quillen, Crosstown Traffic, 
William Clarke and other Chicago Blues, 
arly. Chicago jazz, the Concord Jazz 
label, Cleveland 45s, Ray Campi, Brian 
Cullman, Coldcock and Cult Heroes 
from Detroit, Cincinnati’s Customs, 
Contender Records, and Connecticut's 
Furors. OP, PO Box 2291, Olympia, 
WA 98507 welcomes reviews, articles, 
and pictures about these and other “C’s. 


EDITOR - John Foster 

ART DIRECTOR - Dana Squires 

STAFF: Toni C. Holm, Dave Rauh. 

Many thanks to all the writers and artists who contributed their work. 


OP Magazine is the publication of the Lost Music Network, a non-profit 
Volunteer organization. All material copyright 1980 OP magazine. Contri- 
butions, letters, articles, photos, records, magazines, label addresses, 
warm socks, etc., should be sent to: LMN, PO Box 2391, Olympia, 
WA 98507. All contributions must be accompanied by photo-booth 
pictures and an SASE if reply or return is desired. We are now soliciting 
all of the above for the “C” issue—OP8. 


ae I WILL SUBSCRIBE TO OP. My subscription to OP enrolls me as a member 


of Lost Music Network—a non-profit clearinghouse for information about music 
and musicians. |! have full voting powers in the organization and may be asked 
to help with any projects LMN undertakes. | am willing to help with projects 
about . (All music, jazz, classical, folk, rock 
‘n roll, improvised music, bluegrass, reggae, R&B, whatever. Fill in the blank 
with appropriate types of music.) 


Send $6 ($12 overseas] for six issues to: LOST MUSIC NETWORK, PO Box 2391, 
Olympia, WA 98507. The “A” Issue and additional “B”s are available at $1 
apiece. (WHOLESALE COST: 50¢ apiece.) 

NAME: 

ADDRESS: 


CITY, STATE: 


Don’t worry about your membership. 
Although you early members will never 
know exactly when you’re going to hear 
from us, if LMN succeeds you won't 
have to worry about rejoining for a 
pretty long while. We will try to give 
your money’s worth, being good Ameri- 
cans and all. Admittedly LMN is a loose 
organization at this time. We hope you 
will take an active part in its direction 
and survival. 
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As expected, “A” records arrived left and right directly after the “A” issue was 
printed. Here, then, are some updates. 


Doug Adams, whose two previous efforts with the group, Light Rain, were re- 
viewed (favorably) last issue, has released Dream Suite—more Texas-Marin 
California-Middle Eastern synthesis music. Definitely this large, diverse group’s 
best yet, featuring the. Kronos (string) Quartet. (Magi, PO Box 356, Larkspur, 
CA 94939) 


The Avengers have broken up, but a 12” 45 has been released that captures 
Penelope Houston and band at their best (great) for at least two songs—the side 
with “Corpus Christie” and “White Nigger.” “Corpus Christie” (the self-produced 
effort) is actually better than the other three produced by ex-Sex Pistol Steve 
Jones. (White Noise, 1934 1/2 N. Rodney, L.A., CA 90027) 


African Record Centre made contact. They do distribute African and some 
Caribbean records, including the great Fela, the Black Stalin calypso LP re- 
viewed elsewhere, and an LP of religious music of the Akans of Ghana that is 
presented like a pop album. (A.R.C., 1194 Nostrand Ave., Brooklyn, NY 11225) 


Alacra Records has released guitarist Dan Rose’s Close ‘Opposites and “bassist 


Mario Pavane'’s Digit—two worthwhile avant-garde jazz discs—distfibuted by 
JCOA/NMDS, 500 Broadway, NYC 10012. (Alacra, 211 Field St., Naugatuck, 
CT 06770). 


Alaska Folk Music sent Paul Roseland’s Alaskan Folk Songs: 1864:1977—an 
album of songs new and old about the Alaska pioneers, many of whom were 
Scandinavian like Roseland. Roseland’s singing is functional, but the lyrics (and 
the stories they tell) are great. (Alaska Folk, ADDRESS UPDATE: Box 4-1324, 
Spenard, AK 99503) 


The Accident’s “Kill the BeeGees” single can be had from 1014 _N. Forest, 
Bellingham, WA 98225. 


Acoustiphile is a production company rather than a label (as reported last 
issue), They do mostly bluegrass artists. 107 Watson St., Ripon, WI 54971. 


Awful Splendor, Peter & Mary Saving Grace’s label, has released at least one 
demented 45. 1821 Lobdell Pl., L.A., CA 90026. 


Alternative Tentacles or AT, for short, released the infamous “California Uber 
Alles” 45 by the Dead Kennedys, 70 Lundys Lane, S.F., CA 94110. 


Aries Records, a fine classical label, can be had from West Coast Audio-Visual 
Corporation, Box 126, Reseda, CA 91335. 


All Ears Records, which puts out Progressive rock/New Music records is located 
at 7033 Sunset Blvd., Suite 300, Hollywood, CA 90028. 


AEON Import Records does mail-order retail sales on experimental, independent, 
and progressive tock records and are about to start a label. 604 Princeton, Fort 
Collins, CO 80525. 


Paul Bezanker of Paul’s Record Magazine is an expert on the R&B/R&R era of 
the post-war years through the early sixties. He sent me “A” & “B” label and 
artist lists. If you’re interested write him directly. He’s also a great source of 
material from that period. | 

1. Anthem, 7033 Sunset Blvd., L.A., CA 90028. 45 by Bobby Boris Pickett. 

2. Audio Blues, 2552 W. Pico Blvd., L.A., CA 90006. Soul & blues 45 by Good 
3. Arcade, PO Box 18, Bayside, NY 11361. Doo-wopps, (PRM, Box 14241, Hart- 
ford, CT 06114). 


Alien Records and Alternate World are not at the addresses we gave for them. 
Corrections would be appreciated. 


Artists Services Corporation puts out mainstream jazz on the Claremont label. 
480 Céntral Ave., Northfield, IL 60093. 


Avon Hill Records releases jazz, classical, and New Music. 63 Avon Hill St., 
Cambridge, MA 02140. 
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KEEPING UP WITH THE “AS 


and/or Is a contemporary arts center. Its composer-oriented New Music program 
includes an electronic music studio, and is called “Sound Work.” (And/or, 1525 
10th Ave., Seattle, WA 98122). 


Adelphi sent a few more of their LPs, pointing out the diversity of this fine 
label. First, two “commercial” jazz LPs that are good to listen and dance to are 
Jimmy Madison’s Bumps on a Smooth Surface with rising piano star Harold 
Danko among others and reedman Greg Alper’s infectious R&B jazz LP Fat 
Doggie that is one long groove. Bill Harrell and the Virginians Ballads and 
Bluegrass LP (featuring master dobroist Mike Auldridge) is a very special blue- 
grass album, due to Harrell’s singing and guitar-picking. (Adelphi, PO Box 288, 
Silver Spring, MD 20907) 


The Art Ensemble of Chicago’s live Kabalaba LP from 1974 will not substitute 
for seeing them in person, but it should be part of your Great Black Music 
collection, and it’s one of my favorite live LPs of theirs (they have a bunch), 


the fidelity isn’t h. AACM founder Muhal Richard: sis 
although the fidelity isn’t muc Abrams is 


present On piano. (AECO, PO Box 49014, Chicago, IL 60649) 


or wy aE al naan SOS al taal DO eae rae 5 f 
The-Advance zip code is 85731. Their American Society of University Com- 
posers series boasts some of the best “academic” New Music around, and” 


should be of interest to anyone interested in contemporary classical WOKS... 


(Advance, PO Box 17072, Tucson, AZ 85731.) sine 


Audio-Technica, our Clevo source tells us, is “basically a distribution company 
for Japanese imports.” (Audio-Technica, 33 Shiawassee Ave., Fairlawn, 
OH 44313) 


Abduction Records, and Permanent Wave, the band on that label, are no more. 
The permutation of that Sacramento band is the Mumbles (1547 32nd St, 
Sacramento, CA 95816) who have a 45 on the Dutch Plurex label. Fellow label- 
mates include the Twinkeyz from Sacramento and Dutch bands Ze Popes and 
Minny Pops. (Plurex, Postbus 80480, 1005 BL Amsterdam, Holland.) 


Akashic Records have released three live country LPs by the Supernatural Family 
Band. (Akashic, 400 East Mexico, Denver, CO 80210) 


Cowboy Carl has a few new LPs out, including a recently-recorded rockabilly set 
by Billy Lee Riley, country and rockabilly from the ‘50s and early ’60s Indiana 
Mar-Vel label is represented by Mar-Vel Masters Volume Three (get the other 
two, also), and world-famous dobroist Josh Graves with Chubby Wise on fiddle 
has an LP out that was recorded in 1963. He’s also a fine country singer. 
(Cowboy Carl, PO Box 116, Park Forest, IL 60466) 


Rashied Ali & Leroy Jenkin’s excellent Swift Are the Winds of Life LP is to be re- 
released, (Survival, PO Box 8167, Philadelphia, PA 19101) 


Action is the name of a pop-rock trio with two singles, not a label as previously 
supposed. (Radiogram, PO Box 1333, Stow, OH 44224) 


Anyone know the addresses for the Adults from New Jersey, Rich Appleman of 
Boston, or Automotive Records of Detroit? They all have records out that I’m 
anxious to hear. . especially the Adult’s Critique of Pure Reason EP, which has 
an intriguing title. 


American Artist Studio and their Chicago type blues band Barbarosa (formerly 
the Weigaltown Band) are looking for gigs out West. (PO Box 131, Erie, 
PA 16512) 


Audio Directions is a jazz label that has thus far put out one digital recording 
by percussionist Farrell Morris with Ron Carter and Stan Getz. (1035 Draughton 
Ave., Nashville, TN 37204) 


Dave Pell’s Prez Conference whose first LP was reviewed (favorably) in OP6, has 
a followup with vocalist Joe Williams—who is best known for his years in the 
Basie band of the mid-’50s. As on the masterful first LP, Lester Young’s improvi- 
sations are adapted to a four-piece saxophone section—three tenors and a 
baritone. (GNP/Crescendo, 8560 Sunset Blvd., L.A., CA 90069) 
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Dear OP: 


It is only in the past year that Pittsburgh’s new music underground has made 
any significant accomplishments, although the potential has existed from the 
beginning. The handful of bands undergo rapid personnel changes and realign- 
ments, so the information set forth in this letter may be obsolete in part by the 
time it reaches you, but | would like to set forth some information about the 
Pittsburgh “scene” as an example of what is happening in a town whose musical 
sensibilities have always been somewhat reactionary (at the height of the 
psychedelic underground movement, Pittsburgh was still steadfastly mired in 
-.._ doowop and the moldiest of early-Sixties soul). In a recent column, Sydney 
“adiasieris pointed out that the difference between a city and a town is largely 
psychological, that the former welcomes diversity and innovation while the 
| Jatter fears and shuns it. Pittsburgh, for its much-vaunted corporate-sponsored 
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f “urban renaissance,” ains an incredibly provincial enclave. 
eV ate in 


STU Reacieae eee 


IY Le 
3 ‘ 


Te 


1978 a bar in t le ob cure suburb of Swissvale, the Pha: e 1, wa 
“ages, playing glitter, heavy metal and Dead Boys-school punk before fina 
itting this summer), to institute a “punk rock” policy, In the year or so that 
h, they managed to bring Richard Hell, the Dead Boys, 
John e best of the Ohio bands—Pere Ubu, Human Switch- 
board, Bizarros, Chi-Pig—to Pittsburgh, along with providing a steady gig for 
Diamond Reo and the now nationally acclaimed Iron City Houserockers. 


The first of the newest wave of Pittsburgh bands was a trio of frequent Phase 
\ll-goers operating as The Puke, two minimally proficient guitarists and a metro- 
nomic bass drummer whosé originals included “Il Wanna Kidnap a French 
Industrialist,” “When | Get/Bored | Play One Chord” and “The Pope” (“He's 
dead!/Got a new one!/He’fl die!/People cry!”). Much haranguing won them an 
opening slot at Phase II! one night and the response surprised just about every- 
one. In the audience that night was a TV news producer seeking a way to ex- 
| ploit the then-current Sid Vicious controversy, and through her machinations 
t 


The Puke were granted a second appearance at the club, this time before the 
cameras. If the effect was sometimes more Rocky Horror Picture Show than 
SS anything else, the subsequent TV broadcast helped inspire other Phase III reg- 
- ulars to try their own hand at making music. The bands that developed after 
The Puke were of varying levels of technical competence and imagination, but 
the music was usually nothing if not stimulating. The Shut-Ins, actually the first 


be : punk band in town, reformed and began playing originals instead of covers. 
|. - Vocalist Johnny Angola proved a truly charismatic personality, while guitarist 
is Bill Wilson and drummer Mark Brown established standards of musicianship 
ie that few since have surpassed. The Cuts began as a rather ragged-sounding 


aggregation, but developed before our ears into a forceful and inspiring band 

f with the potential to become Pittsburgh’s Clash or TRB had they not broken up. 
A descendant of the Cuts, the Targets, further refined their musical and phil- 
osophical principles, but this band too is also no more (the same is true of the 
Shut-Ins; often personality conflicts figure in the frequent split-ups among Pitts- 

h burgh bands, but the fact that many of these individuals are part of the highly 
mercurial college community_also plays a key role). 


By late summer 1979, Phase III decided to scrap its live band policy and return 
mie to being a strip joint. Shortly after this, the place burned down after consider- 
able attention of an unfavorable nature was drawn to it by local citizens. Bands 
played large private parties in the area nearly every weekend following Phase 
 IIl’s demise, many of them being busted by police responding to neighbors’ 
complaints. In the insular salon society that slowly grew from a clique of 
Phase II! regulars and friends of the bands into a much larger following, more 
new groups were encouraged to form. The all-female Cringe, nee Hans Brinker 
and the Dikes, dated from the very end of the Phase III period and produced 
music that made even the No New Yorkers sound conventional. Performances 
of such numbers as “Hysterectomy” and “You're Only Two Fingers Wide” were 
highlights of many parties, and a Phase II| performance was attended by visiting 
Robert Fripp, who appeared to have no difficulty enjoying himself. The Dark, 
one of the newest bands, have done much to re-establish the electric guitar's 
expressive possibilities through its gifted frontman, Tom Moran. The Inmates, 
no relation to the British R&B band, are stripped-down punk in the Shut-Ins 
tradition and are developing rapidly. 
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of the majors. Though we aren’t new 


*mom took me and my sister and brother 


: Hey Guys: ; 
Dear Lost Music Network, Sori 


“_- Getting airplay for independent 
vinyl is next to impossible from what 
little radio | have sought. | am a man- 
ager; young, decently connected with 
other groups but inexperienced at the 
promo-hype insanity | see around me. 
Your interest in small labels makes me 
realize I’m not alone and many others 
have grown fed-up with the big business: 


Please print the following information, 
in your letters column or someplace (| 
may have told you all this stuff before): 


Seidboard World Enterprises is establish- 
ing a national clearing house for inde- 
pendent singles. Those people who have 
their own singles should send the name 
of the band, title of the single, a sam- 
ple, if possible (if not, just a sleeve for 
a photo for the catalogue), any press 
reviews, etc. 


All those interested in records they 
can’t get anywhere else, should send 
65¢ in coin or stamps for a complete 
above live plus about 200 other acts catalogue and a sample postcard (New 
over the past five years. The first con- Wave Pix, also distributed through Seid- 
cert | went to was the Beatles at Holly- board). All this stuff is at: 
wood Bowl. | was seven years old and 


wavers, we, too, feel the big bite. 


My personal music tastes range from 
Springsteen, Zevon, Bonnie Raitt, Nick 
Lowe, The Hawks, Root, Razz, NRBQ, 
Graham Parker, etc. I’ve seen all the 


Seidboard World Enterprises 
75 Bleecker Street 


and our little buddies...” 
New York, NY 10012 


Good luck, 

Jan Erin Raabe 
6547 Hitt Ave. 
McLean, VA 22101 


Sincerely, 
Mykel Board 


QUOTE: “It’s good to know you're out 
there and contributing to the unavoid- 
able entropy of rock & decadence of a 
vociferous organism” —Cary Loren, Box 
19013, Detroit MI 48219 


_ This fall the Decade, Pittsburgh’s leading live music bar, began booking some of 


the new bands along with their more traditional diet of heavy metal boogie and 
Iron City Houserockers, and would appear to have no grounds for complaint as 
the house is usually quite full. lwo of the bands that have played there, the 
Shakes and the Cardboards, are among the most accomplished. The Shakes are 
students, with a firm grounding in the trashy but quirky pop of early Blondie 
and XTC, though the Rezillos also come to mind. The Shakes are perhaps the 
most professional of all, and certainly arnong the most popular. The Cardboards 
are the most original, with a lineup of vocals, sax, synthesizer, organ and drums. 
Thickly layered riffs reminiscent of Van Der Graaf Generator at their most 
frenetic provide a backdrop for lead signer Max Haste’s hyperthyroid delivery. 
Thin, pale and wiry, Max darts about frantically, swatting at imaginary insects. 
His eyes pop out. The carefully controlled, flat reading of the lyrics suddenly 
becomes a screeching spew. Ma» Haste is the most unsettling performer I’ve 
seen since Ubu’s David Thomas, and both appear to work along related prin- 
ciples. ( ymee#reservations in drawing this a id all ot the foregoing com- 
parisons to better-known artrists, but such landmarks are often essential in 
communicating to the uninitiated, and | hope all concerned will understand.) 
Cardboards songs include “Vietnam Amputee,” “Fither Jazz,” “General Custer ” 
a thoroughly unrecognizable “Henry VII,” “Pretend Your Mind Is a Dress,” “I 
Hate Disease” and Can’s “Mother Upduff.’ My favorite of the Pittsburgh bands, 
and the scene’s- most valuable contribution to the ongoing musical researcn 
conducted in the U.S. and England these past several years. 


WYEP Radio remains the only broadcast outlet of any signiticance for the new 
wave apart from Carnegie Mellon University’s 10-watt WRCT, which will be- 
come a greater force once a proposed power increase is eitected. Listener- 
sponsored WYEP now includes more new wave music in its program schedule 
along with free jazz, folk and ethnic music, and a recent addition to its 
schedule is a Friday night live-in-the-studio broadcast of local bands. Targets, 
the Inmates, and the Dark have played along. with heavy metal and acoustic 
country groups. The Guy Pomoni Irio, consisting of established Pittsburgh new- 
wavers, made their public debut on my own “Moclern Music’ program. just 
yesterday with an arrangement of Julius Hemphill’s “Dogon A.D.” and an un- 
titled original. The station has been in considerable financial trouble this year— 
even worse than is usual—but the present climate is one of guarded optimism 


Mention must also be made in this letter of the seminal role played by jim 
Spitznagel of Jim’s Records, a local independent record store. Jim began selling 
used records, 60's collectibles and a few independent-label specialties out ot a 
used-comic book store in early 1977 and has grown with the new wave and his 
customers to develop the most comprehensive outlet for imports and small 
labels (as well as the majors’ new music and used records) | have ever seen, 
much better than anything encountered in New York or Cleveland. Jim‘s ability 
to effectively exploit consumer demand and remain intimately in touch with his 
loyal clientele’s interests and requirements make him an important figure on the 
local scene. 


There are presently two fanzines in town, PTA (Pittsburgh’s Top Alternatives) 
and New Magazine. Both are. presently undergoing organizational and format 
changes at the time of this writing and may next appear under new names from 
different addresses. 


Apart from the Iron City Houserockers’ MCA album and a locally-distributed 
Diamon Reo album, the only local recorded product available is an EP from 
Norm Nardini’s East Side Tigers, a Diamond Reo offshoot. In the can are 
finished singles from the Shut-Ins and the presently studio-bound Apes of God, 
which may or may not see release owing to financial considerations. 


| hope that someone at OP finds the foregoing of interest and might even con- 

sider some of it for publication, as | feel the Pittsburgh underground is an in- 

spiring affirmation of the best qualities of selfdetermination inherent in the new 

music movement. If such accomplishments are possible in so forbidding a 

climate as Pittsburgh, there is no telling what might be done—or even what 

may be happening right now—in other “provincial” communities (look at Ohio, 

or the Minneapolis festival!). | would also like to express my appreciation to all 

of you for the fine work you're doing with the newspaper and related projects, 
and | wish you much success in the future. 

Sincerely, 

W. T. Koltek 

WYEP Radio 

64 .N. Fremont Ave. 

Pittsburgh, PA 15202 
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QUOTE: “| was listed in Alternative 
Network as ‘new wave.’ As much as | 
love New Wave music, | despise the 
label—all labels—and besides, | love 
too much of everything else to be con- 
tent with such a limited classification. 
| don’t know how you can sum up my 
interests—they include all music, jour- 
nalism, some political issues, and wild- 
life. Why not just put ‘multi-media’ and 
leave it at that. You might also want to 
append WFMU to my name, since | 
work for that disreputable radio  sta- 
tion.” —Irwin Chusid, 170 S. Ridgewood 
Rd,, So, Orange, NJ 07079 


Dear John, 


| kot here yesterday afternoon. | thought 
it would be great It isn’t. It’s spooky. 
Marihattan’s streets are too hot in the 


Dear John, 


Just finished reading the new OP and 
felt moved to write. Whenever some- 
one takes the time to collate useful 
information they deserve attention, and 
you seem to be doing it rather well. 
Besides well-written reviews, it’s a joy 
to pick up such a wealth of addresses, 
news, and ideas. By all means don’t 
lose faith. 


My biggest complaint with the “new 
wave” media is a sudden, although | 
suppose not unexpected, abandonment 
of the groups finding .commercial 
success. The Knack, a group that would 
have been critics darlings any other 
time, can’t buy a decent review. And 
I'm. guessing Cheap Trick’s recent Dream 
Police will find nothing but scorn in the 
place of its number one chart position. 
It’s important we catch the music, that’s 
all that really matters. If so many 
people are able to appreciate the high 
quality aspects, then more power to us 
all. Instead of negative vibes we should 
be ecstatic, 


Keep trying. 
Al Wagenaar 


1529 Jerome 
Holland, MI 49423 


Dear John, 


The facts are that | have a record store 


in Atlanta called Wax’nFacts, where we 
summer to be so ugly. Strangers all look — sel] used records, cutouts, and impor 
like they hate me. Visited a construc singles and. al “The ‘store's beer 
tion site’ this morning with my father around for 3 1/2 years, and the lack of 


vert it to apartments. | tried to ask 
intelligent questions like “what's the 
price tag?” ($2.8 million) and “when do 
you expect to have it done?” (next May, 
optimistically speaking). They were 
pouring concrete on’ the fifth floor. 
Then for the next twelve hours | did 
things and went places by myself, 


Not to fail behind myself and lose your 


atteation, the subject of this letter is 
hew | tried to distribute one OP to a 
new wave superstar | was in a Green- 
wich Village bookstore, shopping for 
magazines the way some people hunt 
ducks, Boom, The Nation. Boom, Living 
Blues To the next body | mutter 
“excuse me” then glance over to see 
wae l’'m crowding. Uh, Patti Smith. 
Second giance. No mistaking. Continue 
to mext rack—art magazines. Great snot, 
in the struggle to have done with judg- 
ment and genius, | have no coolness. 
Retreat to sales desk, lamely to present 
OP, and am told to come back in the 
daytime. Roaming other aisles, gut 
clenches, wheels in the head racing to 
retrieve a circulation line. Determina- 
tion prevails. | approach the lone super- 
star. ‘Uh, want a lost music ‘magazine? 
You can have it, you've worked for it.” 
Had she? “No thanks.” Her non- 
description rivals my own. “Too bad.” 
| pay for my magazines and pass out 
into the hot wall of grungy night, 
dispirited. | bet this never happened 
to Pablo Picasso. é 


OK, see you later, 
Abner Businessphone 


QUOTE: “Stop right there, Don’t say a 
word, Don’t say a thing! We would like 
you to know about the ‘SCIENTISTS’ 
and their recent escapades. Soon we 
shall be coming to Washington where 
we can hide in dark alleys and trade 
plastic spacemen effigies.”—Fast For- 
ward, Pink Noise Studios, 1411 Center 
St., Oakland, CA 94507. 


broken arrow 4 


a way to get records in the Atlanta area 


more or less forced me to start carrying — 
the independent and import records in» 


early. 1978. Sales vary, declining recent- 
ly sincé wholesale prices went up, but 
still healthy. We do very well when .a 
major concert occurs in the city, such 
as Blondie, Nick Lowe, Devo, the Talk- 
ing Heads, the B52s, etc., because peo- 
ple are in town from all over the South. 
This leads me to believe that we have 
more records of this sort than any other 
store in. the Southeast, for what 
it’s worth. 


Personally, I’ve attempted to help some 
bands. by financing and distributing as 
well as | could théir own 45s. Obviously 
the first one, “Rock Lobster/52 Girls” by 
the B52s did very well in sales and in 
terms of promotion for the band. Some 
months ago Kevin Dunn, the guitarist 
for the Fans, and Atlanta band, did a 
solo single (“Nadine/Okytabrina”) with 
the help of Tom Gray from the Brains 
of “Money Changes Everything” fame. 
Soon | will begin distributing two more 
singles, “Ratbait/The A Bomb Woke Me 
Up” by the Swimming Pool Q’s from 
Atlanta, and “Cool/Dub for Breakfast” 
by Pylon, another Athens band. 
Danny Beard 
432 Moreland Av. NE 
Atlanta, GA 30307 


Dear OP/LMN, 


Thank you very much for sending us 
OP6. Next to a local paper, OASIS 
d’NEON (Hollywood’s Elm City Chron- 
icle), | have not read such a refreshing 
new paper in quite some time. | would 
like to assist in any projects you may 
think | could contribute to; my major 
interests are new/pop and auto racing. 
Craig W. Bell 


548 Orange St. Apt. 106 
New Haven, CT 06511 


develop the workshop p 
ongoing | sessions — 
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wos aha i and visiting artists.” —Linda Barrat, 1530 


Grant St., Vancouver, B.C., Canada. 
Hello, John. - siaiae 
| wrote to you several weeks ago, inquiring about your organization. At that 
time | sent you a copy of my Synthesizer Exchange Service Newsletter/Directory, 
and suggested that we might be of service to each other. 


‘Since then you have sent me a copy of your Lost Music Network magazine. | 


have read through it, picking up information here and there. And | have en-. 


joyed it very much. 


| am writing to you again in response to your front page editorial calling for 
help and support and ideas. 


| think that | know where you are coming from. | published the exchange news- 
letter for over a year, and the result has been some contact with some interest- 
ing people, and an interesting learning experience, and a lot of money paid out 
for printing and postage. The endeavor became so expensive that | have sus- 
pended publication until such time as a better alternative might be found. Sup- 
posedly Jim Finch of Syne Magazine was to take over publication and distribu- 
tion of the listings (names and addresses). However, his current issue of Syne is 
two months overdue. And last | heard from him he was having problems similar 
to my own and to yours—lack of money. (I might suggest at this time that you 
and Jim Finch might get in touch with each other. He is listed in my directory.) 


From the issue that | have seen, | would say that you are doing an excellent job 
of establishing lines of communication. | am particularly happy to see that you 
are not limiting yourself to one form of music or another (as | did) and that you 
seem to be well versed in a number of musical idioms. 


In your editorial you also mention a project—the listing of small record labels — 


nationwide. | am.interested in putting out a directory of privately produced and 
distributed music (synthesizer and electronic, for starters). | have already 
written to a couple of people you have listed. In the course of doing this | will 
come across a number of labels, and when | get the information together | will 
forward a copy to you. Already | have over two dozen such recordings available. 


There is something about your presentation that | personally do not respond 


favorably to. That is the style of review. It is a style similar to that used in’ 


Trouser Press, in Stereo Review, and a number of other publications. | call it the 
“smart aleck” style of review. Use of sarcasm, clever phrasing, and the like at 
the expense of in-depth consideration. Granted that some music does not 
deserve consideration; still, there is such a thing as tact. The big problem seems 
to be space and time. Lack of either commodity does not allow one to be as 
thorough as people like myself deem necessary. 


But, | generally like what you are doing. And | repeat—any information | can 
furnish | will. And | hope that we will be able to continue some sort of ‘associa- 
tion. Perhaps next year, when things get a little easier moneywise (and if world 
war three hasn’t been ignited by all the warmongers who want to go marching 
into Iran) | can subscribe. 
Chuck Larrieu 
P.O. Box 294 


Corte Madera, Calif. 94925 


QUOTE: “The primary thrust of New 
Orchestra Workshop. is. to. expand-ande- 
rograms<intor—~ 


— 


- 
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QUOTE: “I run Biohazard which pub- 
lishes Biohazard Informae, manages the 
Secret Service, and does a million other 
things which are too numerous to name 
or remember. We've been extant for 
almost two years as a company (staff of 
two—myself and Fred Mills) and are i 
slowly making progress. Used to be in : aa 

Sneakers (the group) and H-Bombs but Z ay 
that’s all a long time ago. Surprisingly 
enough there is a growing population of 
informed humans in the otherwise 
desolate NC area.”—Robert Keely, 1301 


N. Mangum St., Durham, NC 27701. 


John- - 
Thanks for sending the “A” issue of OP. 


| gotta admit, | was wondering if | 


would ever hear from you folks again 
but from where | sit, the wait was worth 


To all interested individuals, 


New Youth Productions, a non-profit 
Organization based in San Francisco, is 
attempting to set up a communications 
network involving the major cities of 
the U.S., Canada, and Europe (with the 
test of the world following soon). The 
purpose of this network is to provide a. 
list of services and products available to | 
people involved with punk rock, new 
wave, no wave, rockabilly, reggae, etc. 
in every city, so that a band not subsi- 
dized by Big Businesses could set up.a: 
major tour with a minimum of hassle 
and disappointment, and an indepen- 
dent record label, or a small fanzine, 
could get widespread distribution. 


_ things on vinyl. 


Dear LMN - 


| am impressed. Seems a mag like-this 
must demand mucho energy, and | 


‘must not be taking the right kind of 


vitamins, ‘cause it all seems so hard 
sometimes. Then again, the Big B 
(Buffalo, that is) doesn’t really encour- 
age much energy-spending (‘cept on 
heat). There is a “scene” here, though, 
don’t think there isn’t. There is a small 


but diverse bunch of bands plugging - 


away against all sorts of odds. Odds like 
no media support (‘cept for one late- 
night public-radio dj) even though 
many of the local new bands have put 
dds like all but one of 
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who'd rather not book anyone at all, 
but they own this club you see so they 
just do whatever's easiest and book the 


‘same old copy-bands to play for $40.00 


a night and then don’t even supply a 
sound system, so the bands go broke 
fast. And odds like this being the kind 
of town where mutterings like “this ‘is 
my last winter here” abound, and bands 
are constantly picking up replacement 
members. 


But it’s not all bad here, don’t get me 
wrong. The -bands that survive the win- 
ters and personnel changes are great. 
Hallwalls and CEPA Galleries (non- 
profit, alternative spaces) have sup- 
ported all the new-wave, etc. bands 
right from the start - giving bands a 
chance to play ‘parties’, and a way to 


ie 


pps 
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Dear OP6, : 
Just picked up your OP6 “A” issue, and 
I’m not sure | liked it. It had no date on 


it and if it was a year and a half old, it 
was ok. If it was new, it was dreadful. 


Don’t get pissed off at me, | know the 
hassles involved, as between June and 
September 1978, we put together the 
best new wave fanzine South Jersey and 
Philadelphia ever saw. Unfortunately, 
by the time the copy was camera-ready 
it-was November and all the news was 
so old we were embarrassed to put it 
out. Six people got to see xerox copies, 
and that was it. South Jersey’s NO FUN 
died (or possibly just went into a coma), 
compounded by the fact that | was 
kept busy putting together a 6-hour 
weekly new wave radio show every 
Sunday for WPRB-FM Princeton, NJ. 


' Having not seen OP 1-5, I'm not really 


qualified to judge, but after seeing your 
A label list, if you are trying to compile 
an American independent label list, 
you've got a long way to go. Nowhere 
in the Zig Zag book does it ever say 


was late and they could not be ex- 
pected to function properly. 


| will try to help you by going through — 


our extensive 45 collection that we've 
assembled doing our radio show. Most 


of them are British, but | will send you - 


as much info as | can. 


If you are not too mad at all my criti- 
cism, you could put me on your Alter- 
native Listings. I’m a new wave DJ and 
I'‘m opening a record store in Spring. 
You'll be hearing from me again soon. 
Johnny Roxx 
PO Box 252 
Willingboro, NJ 08046 
(A mixed blessing. -Ed.) 


they forgot what type music the label © 


specialized in. Nor did they ever say'it. 
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: Here’s how i a i i ‘ ; ‘ : 
it. Not only does the magazine look an aR aration Grohe, pri avoid dealing with the clubs and ‘their ‘a eae SR 
great and read great (“A” idea is nice), ices or products you can provide, and owners. Play It Again Sam is a Great isha: : 


the information concerning indepen- 
dents is very welcome to us struggling 
little guys. I’ve been scrounging for 
months trying to find appropriate con- 
tacts and it’s nice seeing a lot of them 
assembled here. . . 


Best, 

Rick Swan for ANGRY YOUNG RECORDS 
3701 Carpenter 

Des Moines, 1A 50311 


send it back to us. We will then com- 
pile a new listing like the attached copy 


which covers the San Francisco Bay ° 


Area. The new listing will include all 
the information recieved from this inter- 


national maili i i See eri gee eet 
ailing, and ‘will “be sent’ to : { think you folks are up to something 


those who responded. 


N.Y.P. feels strongly that the only way 
music can avoid manipulation by Big 
Business is through increased communi- 
cation and awareness of people in dif- 
ferent cities with similar goals and 
ideas. Hence, this project. ~ 


record store and place to hang out and 
keep informed and up to date. And just 
about all bands on tour pass through on 
route to or from Toronto or NYC, so we 


don’t miss a thing. 


real important there, and you can count 
on me to help in any way | can. Buffalo 
doesn’t have to be the joke everyone 
makes it out to be - anyone who wants 
more info or if you‘re a band and you 
think you might be by this way, get in 
touch and I'll try to help you set 
something up. 


Fantastic! OP6 is/was a wonderful 
Magazine...maximum data per square 
inch. ..1 was pleased to see the names 
and addresses of various Sci Ams pen- 
friends through the ish. Here’s $6 (and 
please do #7).... 


Lobster Sound Co. was a trio, now it’s 
just me...but I’m happy to. provide 
equipment for new wave/no wave/sine 
wave shows within a reasonable drive 
of Amherst (Mass’ts and Connecticut). 
I'll do it cheap, too, because the sound 
company no longer’s my “job’”—we use 
the stuff for the Scientific Americans 


oe 
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ae WF maul ove tbe able provide Cae re, ee 
I just received OP6 from Cross rs ee as a free mache ie it 15 etl Buffalo, NY 14222 cial jobs a year. (3000-odd watts, limiters f 
Country in the other Washington. © cost us a considerable amount tor 716-883-0582 ‘ . 4 
; printing and postage, so the cost of one EQs, doubler, tri-amped, stereo, 5 4 
Fm-amazed. What. you are attempt list is $1, and a one year subscription monitors, etc.). It's good stuff and it | 
ing is something that “I’m so ripped (listings ees updated every two months) _ spends a lot of time sitting around. 4 
about not having done before that is $6° twice that for overseas | once mixed a Marion Brown record (?!) | 
I'd do it myself except that | don’t : : available from Sweet Earth Records in 2 
have the information and don’t If you are listing items for sale such as, Northampton MA (01060).Marion does | 


know where to get it, and I don’t 
even know where to get it, and | 
don’t even know where to begin, 
which is why this sentence is 


records, fanzines, etc., or have catalogs 
of your items for sale, please send us a 
copy, if at all possible, for verification 
of our listings. Hope to hear from you. 


solo and ensemble jazz, usually melodic 
and relaxing stuff. I’ll help with what- 
ever | can. Mostly new wave and 
“forward” (electro-punk, punky reggae, 


circular. . .” Sincerely, you know what | mean) stuff. 
Ed Janusz New Youth Productions Crank 
Box 149: P.O. Box 6029 Scientific Americans 
San Francisco, CA 94101 Box 504 


Brick Township, NJ 08723 


(415) 474-3925 or». 


(415) 431-3197 © 


Amherst, MA 01002 
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Anonymous 
Food” (Flat, PQ Box 445, Olympia, 
WA 98507) Described by a local short- 
order cook as “a car crash between the 
Residents and Kraftwerk somewhere in 
Tunisia,” this chilling comedy is defin- 
itely the most interesting 45 to come 
out of the Northwest. Like Rhys 
Chatham or Glen Branca of Theoretical 
Girls. & The. Static, Anonymous’s back- 
ground is classical composition. Perhaps 
that’s why. the single has. a European 
feel, at times approaching the kitsch. of 
great opera. In fact, aside from the 
cornball American accent, this could be 
confused for one of those hip British 
groups—like Monochrome, Set or Swell 
Maps or Cabaret Voltaire, but because 
it's not English you have a much better 
idea of what’s going on. In this case, 
that’s an advantage. “Corporate Food” 


is good, sounds great booming out of. 


big speakers, but aside from an inspired 
break that features hamburgers sizzling 


in hi-fi, is more frenzied than vital. 8 


C. D. Morgan “Mississippi Ground”/ 
“John Wayne-Mr. USA” (Whisky River, 
3925 Sand Ridge Dr., Gautier, MS 39553) 
Notable for the b-side, a “song about 
John Wayne before he died. “He’s the 
man that young fellows want to be.” 
Very straightforward country, 4 


Chinas Comidas “Snaps (Portrait of a 
Fan)”/“For the Rich” (Exquisite Corpse, 
PO Box 1701, Seattle, WA 98111) 
Vocalist/lyticist Chinas (Cynthia) has a 
generally annoying voice, but the tune 
on “For the Rich” complements it to 
good advantage, and the lyrics are in- 
spired. To paraphrase: we see the rich, 
the rich eat the world, the rich dream 
of being rich and powerful, we think 
we're just like us, we're wrong, they'd 
_ like us to have blonde hair and be pale 


“Snake Attack/Corporate: 


Little Johnny Taylor “! Should Have 
Known’ /“LJ.7. (Ronn, Box 4425, 
Shreveport, LA 71102) A bluesy soul 
singer, not to be confused with the 
slightly less bluesy soul singer famous 
for “Disco Lady.” Both of the Johnny 
Taylor's have great voices. “L.J.T.” is 
funk of the sort you thought no one 
made anymore, and “I Should Have 
Known” is the lost love ballad, also 
seemingly outdated. ..very smooth, 
horns, and backing angels. 7 


Buster Benton “Born with the Blues’’/ 
“onesome for a Dime” (Ronn/Jewel, 
Box 1125, Shreveport, LA 71102) One of 
my current favorite soulful blues singers 
and guitarists, Chicago-style. Slow and 
very expressive. Also featured, some 
very distinctive harmonica. 8 


Psychotic Petunias “Louie, Louie’’/ 
“Surfin’ Bird” (Mayhem, 611 Naysmith 
Rd. N., Versailles, PA 15137) Overly- 
long psychedelic dub version of “Louie, 
Louie” done Chipmunk-style, plus yet 
another worthy cover of the Trashmen’s 
“Surfin’ Bird,” loose and silly, but 
reverent. 5 


Danger Roads “It's Time to Become. 


Robots” one-sided 45 (Break’er, PO Box 
20326, Mpls., MN 55420) A well- 
produced bouncy electronic novelty 
number with some pretentions (““Every- 
one can dance but no one can feel’) 
and limited interest. 4 


Brains “Money Changes Everything” 
(Gray Matter, PO Box 10141, Atlanta, 
GA 30319) Layers of keyboards and 
guitars, heavy chords and undertow, 
creates an effective wash of sound, the 
singing resigned yet taut. Girl leaves 
boy for another, message: money 
changes everything. Slick. 8 


Algebra Mothers “Strawberry. Cheese- 
cake” (Aftertaste, dist. by IDBI, PO Box 
1038, Southfield, MI 48075) Well- 
produced, performed, pro-quality single 
by this guitar, bass, keyboards, drums 
group of Detroiters. | still can’t figure 
out what it’s supposed to be about, but 
they sound like they mean it. 6 


Accelerators EP (Wide Open, 729 Holly- 
wood Way, Burbank, CA 91505) 
Another EP that could have been 
shortened, Made up mostly of misogy- 
nist hard rock by this group of Wyo- 
mingers, this one could have easily 
been cut to the 41-second “AML Right” — 
a nice slice of punk life. Well-produced 
and played, if that counts. 3 


From Amhetst, Massachusetts comes 
the Scientific Americans Beyond Ratio- 
nal Thought EP (Box 504, Amherst, 
MA 01002) which is musically uninter- 
esting though the lyrics are pretty 
good. 3 


From Atlanta comes Kevin Dunn's 
“Nadine” /“Oktyabrina” 45 (dB Records, 
432 Moreland Ave. NE, Atlanta, 
GA 30307) which is well-produced and 
performed. “Nadine” respects the Chuck 
Berry original, has a great straight vocal, 
and brilliant grating synthesizer by Tom 
Gray of the Brains. The B-side is also an 
electronic arrangement with excellent 
vocals. 9 


The Blackouts “Make No Mistake” /““The 
Underpass’’ (Modern, PO Box 2305, 
Seattle, WA 98101) Well-performed pro- 
gressive rock, featuring some tacky key- 
board work and excellent bass. This band 
should make an album. I think they could 
attract an audience of people who don't 
even know that 45s exist—your main- 
stream AOR FM audience, for example. 6 


Dark Side Damaged Goods:EP (GoHog, 
PO Box 10625, Towson, MD.- 21204) 
Dark Side’s second EP, not as interest- 
ing as the first, the vocals and songs 
not being as strong. Dark Side is kind of 
like a poorer person’s Southside Johnny. 
“Out on the Limb” is the most ambi- 
tious song with complicated changes, 
but it’s just too overdone and everyone 
gets lost. “Bluestown,” with the addition 
of two horns, moves the best. 4 


Johnny Powers “Mean Mistreater’/ 
“Treat Me Right” (Olympic, PO Box 
1323, Alvin, TX 77511) Rockabilly. 
Power’s voice goes from a high whine 
to an Elvis impersonation. Sound like 
a reggae dub. 6 


Dale Davis “Gotta Rock’/That’s Baby” 
(Olympic, PO Box 1323, Alvin, TX 77511) 
1955 rockabilly. 5 


Chuck Cowan ‘Guitar Pickin’ Man” 
(Olympic, PO Box 1323, Alvin, TX 77511) 
Loud, screechy guitar dominates’ this 
rockabilly remake of a tune he recorded 
in 1959. 5 


Frenchmen “No Surprise’/“If What You 
Said’ (Endangered Species, PO Box 
8181, Erie, PA 16505) A very good rock 
‘nm roll band—the usual line-up plus key- 
boards—doing two perfectly-constructed 
songs that are extremely tasteful, You 
think now that I’m going to say “only 
it’s boring, boring, boring.” It’s not. The 
songs are well-written, excellently per- 
formed, and there’s some intangible 
quality that makes them stand out. 7 


Danger Roads “My Metaphysical Friend” 
(Break’er, PO Box 20326, Mpls., 
MN 55420) A bouncy novelty number _ 
that is not at all offensive or interesting, 
totally lacking in pretense or passion. 3 


as lepers. Seriously. 6 


boys in the band: 6 


Gregor MacKensie & the Misanthropes 
9-song, 2-record EP (Break’er, PO Box 
20326, Mpls., MN 55420) An ugly band 
with no taste who should never have 
been allowed to waste so much vinyl. 
The highlighted song, “Andrea Teen” is 
a Zappa reject and as bad as its name. 
However, there are good parts and four 
out of nine songs (cough, cough) are 
worthwhile. “Piston Boy” is about a car- 
lover “who has a real feel for the road.” 
In parts it sounds like the Clash after 
swallowing gasoline. “Debby is Electro- 
cute,” with its languid guitar and late 
Iggy Pop repeated vocals stands out. 
“Spacewalk,” a short dance number, is 
fun, and “When Havoc Struck” has the 
‘76 punk sound and some incomprehen- 
sible lyrics, something like “sex is sick.” 
The rest is a mess. 4 


Hank leGault “| Knew’/“Shame” (Olym- 
pic PO... Box: W323 AIMIN a 
77511) Unlike most: Olympic rockabilly 
releases, there’s no recording or disco- 
graphical information on the great pic- 
ture sleeve, but this. is a good one. 
LeGault is appropriately excited, and 
the backing players self-destruct. 7 


Cubes EP. (Tremor, 403 Forest, Royal 


Oak, MI. 48067) Lacking a bit instru- 
mentally, both in technique and imag- 
ination, but the female lyrics and vocals 
are intriguing at ‘the very least. Maybe 
if Rachel Sweet (and Liam Sternberg) 
had joined the Runaways, this would 
have been how it sounded. 6 


The Twenty-Seven EP (Tremor, 403 
Forest, Royal Oak,/ MI 48067) A good, 
powerful heavy rock band who, along 
with Iggy Pop 1980, must share unfair 
comparisons with the original Stooges. 
One of three songs, “Don’t Go to 
Extremes,” is entirely successful— 
stacking up well with the Alice Cooper 
Band circa “Dead Babies.” What more 
could one ask? 7 
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L’Amour—“Someday”/"“Sunglass Party” 
(Zero Degree, PO Box 14532, Richmond, 
VA 23221) Total garage band. Rock’n 
roll! 5 


Realtors Buy or Die EP (JJ 180, PO Box 
2777, Santa Cruz, CA 95063) This bass, 
organ, guitar, drums quartet is now 
JJ180 again due to objections from the 
National Association of Realtors. Maybe 
because they‘re from Santa Cruz, this 
band doesn’t get half the attention it 
deserves. | call them punk because 
they’re not flashy and their songs about 
angst and ennui, life and death, are 
very direct, However, they are not fast 
amateurish headbangers, either, and the 
songs are built around the lyrics, which 
isn't a criticism in this case, since 
they’re so good. 8 


King Bee “Zip Gun’/“Hot Pistol’”’/ 
“Headache” (Whizeagle, 308 SW Wash- 
ington, Portland, OR 97204) Mono 45 
with a terrible hum, muddy atmosphere, 
boogie mentality. “Hot Pistol” sounds 
good because of it. 2 


Exit “Windpower” (Yeast, 24 W. 30th 
St., NYC 10001) A song singing the vir- 
tues of Windpower by a spirited group 
of amateurs. Kinda like folkies trying to 
sound like a sixties garage band. 3 


Luxury “Green Hearts’/’’‘One in a 
Million” (Angry Young Records, 3701 
Carpenter, Des Moines, IA 50311) The 
followup to their excellent first 45 is 
more pure pop and equally suited to 
national top 40 airplay. Hear this well- 
produced, admittedly lightweight 45 a 
few times, and you'll find yourself sing- 
ing it around the house. Songwriter Rick 
Swan is a masterful hookster, and it’s 
hard to keep from being caught. 9 


J. Wunderle EP (Ayatollah Records, 
2936-A, E, Sunshine, Springfield, MO) 
An EP of familiar songs that succeeds. 
The Seeds “Pushin’ Too Hard” is noth- 
ing extraordinary, but the vocal and 
harmonica arrangement on Smokey 
Robinson’s “The Hunter Gets Captured 


by the Game” really stands out—maybe - 


because | can’t remember the Motown 
version, Martha & the Vandellas? Chuck 
Berry—whose jailing seems to have 
brought about a bit of overdue recogni- 
tion from the new wave community—is 
represented here by a fine version of 
“Almost Grown.” Chris Kenner’s “Some- 
thing You Got” is given a Delaney and 
Bonnie-type reading. and that’s good, 
too. 7 


Ray Liberto “Baby”/“| Want You to 
Love Me Tonight” (TNT, PO Box 13685, 
San Antonio, TX 78213) ‘50s R&B, horns 
and piano, 6 


Wipers ‘Better Off Dead’/’‘Up in 
Flames”/“Does It Hurt?” (Trap, c/o Park 
Av. Recards, PO Box 14947, Portland, 
OR 97214) Comparatively subtle atmos- 
pheric backing and upfront vocals dis- 
tinguish the Wipers from many punk 
bands, and the results are impressive. 7 


Furys “Moving Target’/“We Talk, We 
Dance” (Beat, PO Box 20321, Long 
Beach, CA 90801) The Fury’‘s third in a 
series of great singles. The premise of 
“Moving Target” is oblique, but what 
the hey, it grows on you and has one of 
the most enchanting Truffaut movie 


music breaks imaginable, followed by a - 


good tough guitar solo. The b-side is an 
instant crusher, the old existential 
dilemma, Springsteen flourishes, musi- 
cal catharsis, handclaps, reaffirmation. 8 


Kenny & the Kasuals Are Back EP (MLP, 
PO Box 50793, Dallas, TX 75207) 
Sluggish, stupid, sexist A-side, better 
B-side. “Live at Casa Chaos” is real rock 
‘n roll. 4 


Saucers 3-song EP (Orange, PO Box 452, 
New Haven, CT 06502) This bass, duo- 
guitar, drums quartet includes recruits 
from Cleveland’s Rocket from the 
Tombs (from which Pere Ubu and the 
Dead Boys sprung), The New Haven 
Rock Press, and Yale. Surprisingly, 
they're pretty good. “Muckracker” is old 
vand dated. “| Didn’t Get It” is like soft- 
core Heartbreakers. “What We Do,” a 
description of the variety of things 
people do is clever (“Some people don’t 


_know how to have fun/And others 


make it their profession”), and revolves 
somewhere in the middle of the Velvet- . 
Dolls axis, wearing thin quickly. 6 


Turnbuckles “Super Destroyer Mark II” 
(Break’er Records, PO Box 20326, Mpls., 
MN 55420) This.funny ode to a TV 
wrestler has crisp, clear production and, 
though thematically slight, says exactly 
what it means to. Refreshing. 6 


Badbeats “Tip of my Tongue’/“One and 
One Is Two” (Beatbad, Box 407, 
Patchogue, NY 11772) Two lesser-known 
Beatle ‘songs performed well but sung 
wimpily by four lesser-knowns. 4 


Beex “(My Heart Goes) Beat Beat” 
(WASP. Records, 821 N. Taylor St., 
Arlington, VA 22203) Basically a hard 
rock band with a good female singer. It 
really hooks you, though. 7 


Tuxedomoon “What Use” (Ralph, 444 
Grove St., S.F., CA 94102) Their latest 
45 may be their best work to-date, or at 
least since the first 45. It’s on-edge, 
slightly sinister, direct, and the vocals 
are nicely toned-down, allowing the 
rhythmic thrust to carry the song for- 
ward, and the scratchiness at the back 
to get us itching. 8 


Tuxedomoon “Joe Boy. . .The Electronic 
Ghost” (Time Release, PO Box 907, S.F., 
CA 94101) The reissue of their original 
single, which benefits greatly from 
female vocals, handclaps, and a primi- 
tive enthusiasm. The B-side is a funky, 
kitsch percusor to the Contortions, be- 
lieve it or not, called “Pinheads on the 
Move.” Quite a find. 8 


Me 4-song EP (My Music, 1476 Cali- 
fornia St., #217, S.F., CA 94109) So-So 
love songs given an unimaginative rock 
treatment. Pretty good pop vocals. 4 


Symptoms “Be On_ Top/Anorexia 
Nervosa” (27A Dorland St., S.F., CA 
94110) Analytical songs are poorly sung 
but well-performed and produced. “Be 
On Top” sounds a little like DEVO, for 
lack of a better example. 5 


bugs bunny superstar 8 


Maids “Back to Bataan” (Anemic, PO 
Box 1522, Richmond, CA 94801) Their 
propaganda makes them sound interest- 
ing, but “Back to Bataan’ is an obnox- 
ious hard rock tune that | don’t like but 
sing anyway. What it means is anyone's 
guess. 4 


Funktionaries “Deutschland Uber 
Disco”/“Replacable Parts” (CFE, PO Box 
304, Corte Madera, CA 94925) “Deutsch- 
land” is a disco parody equating today’s 
decadence with the rise of fascism in 
pre-war Germany, while “Replacable 
Parts” is about our role in contemporary 
society, all in an annoying funk setting. 
Very smug. 4 ‘ 


Survivors “We Died (Parts One and 
Two)’ (Dumb/People’s Records, 625 
Post St., Suite 129, S.F., CA 94109) 
Notable for the cover reproduction of 
phone book with the’ People’s Temple 
phone number and picture of “Rev. 
Jimmie Jones 13B” shipping container 
on way back from Guyana. The single 
itself starts with children laughing, goes 
into ghostly electronics, picks up the 
beat, and whispers Jim Jones’ last in- 
structions. Such good fun. 5 


Snakefinger “The Model” (Ralph, 444 
Grove St., S.F., CA 94102) If the Resi- 
dents are too esoteric for you, but you 
like the depth of their sound and ring- 
ing (sometimes squealing) guitars, try 
Snakefinger. He’s almost commercial 
and gets under your skin (like ticks, | 
suppose). 6 


Sleepers 5-song EP (Win, 610 Palo Alto 
Ave., Mt. View, CA 94040) Low-quality 
sound but very high-quality otherwise. 
There’s something intangible here. The 
songs all sound like they're being held 
together by inertia, and something ap- 
proximating pain comes out of the 
grooves. There are no gimmicks, just 
some narcoleptics trying to do some- 
thing before they nod. 9 


Art Bears “Rats and Monkeys’’/ 
“Collapse” (Ralph, 444 Grove St, > Ss) 
CA 92102) Instrumentation speeded 
from 33 1/3 to 45, Dagmar’s vocals at 
normal (abnormal) pitch, Here is some 


_ avant-garde music that is tense enough 


for a rock ‘n roller—real progressive 
rock, if you will. 8 Y 
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Tuxedomoon 12” EP (Time Release, PO 
Box 907, S.F., CA 94101) This is a big 
favorite in certain circles because of its 
persistent rhythmic and melodic elec- 
tronics and anguished vocals. In other 
words, its catchy as hell and arty 
enough to pass as something more. And 
speaking of Gary Numan & Tubeway 
Army, here it is again—the sound | 
think has a great chance for widespread 
popularity in the ‘80s. Let’s just call it 
“progressive rock.” Sure I’m cynical, but 
| heard this quite a few times before 
getting this way. And:you probably will 
too. 6 


Snakefinger “Kill the Great Raven’’/ 
“What Wilbur?” (Ralph, 444 Grove St., 
S.F., CA 92102) British guitarist Snake- 
finger Lithman backed by the Residents. 
“Kill the Great Raven” sounds like an 
Eskimo legend reggae number. Inven- 
tive and amusing. 7 ; 


Units 4-song EP (32 Clement St., S.F., 
CA 94112) This poppish electronics trio 
makes appealing music that is unusually 
sensitive. This EP, however, doesn’t 
have the strongest material. “High 
Pressure Days” is the best here, al- 
though | also like the instrumental 
“Cowboy” that closes the EP on a 
whimsical note. 5 


Units “Warm Moving Bodies”/“i-night” 
(32 Clement, S.F., CA 94112) Okay, it’s 
those hippies again with a couple of 
real catchy electronic anthems; well- 
written, performed, and produced. 7 


Novak Tention Hello EP (Dumb, 625 
Post St., Suite 129, S.F., CA 94109) 
Novak looks at the ‘60s on Side One 
with a horrible cover of Jim Morrison’s 
“Hello, | Love You” and a cheesy instru- 
mental, “Velveeta.” “Attention” and 
“Six-Pack” are more fun. “Attention” is 
a little psycho-drama with Taxi Driver/ 
Armand , Schaubroeck-like voice-over 
going right into a funky little burner, 5 


MX-80 Sound “Someday You'll Be 
King’/“White Night” (Ralph, 444 Grove 
St., S.F., CA 92102) You may remember 
this band’s LP on Island UK a few years 
ago, before they left Bloomington, 
Indiana. They have a full guitar-heavy 
hard rock sound on these songs and 
they’re not afraid of overdoing it. If 
“White Night” were half as long it 
would be a great single. 4 


Psychotic Pineapple “| Wanna Wanna 
_..Get Rid of You” (Richmond, 6026 
Bernhard, Richmond, CA 94805) Well- 
produced garage band playing early- 
style psychedelia (like the Nuggets 
bands), Nothing special. 5 


The Noise “Noise’/“Agony” (2495 43rd 
Ave., S.F., CA 94116) Hard rock punk 
with stupid lyrics and lousy vocals. 2 


Mare Thor Band “Trak’’/“Love Sucks’ 
(Indy Records, MIT Branch, Box 150, 


Boston, MA 02139) “Trak” is a well- . 


produced, well-sung melodic hard rock 
song based on a passage from William 
Burroughs’ Soft Machine. “Love Sucks” 
is less kind on the band, with its anti- 
quated 1975 guitar break. 6 


Lord Manuel “Sci-Fi Love’/“Computer 
Lover” (Varulven, Box 83 Tufts Univer- 
sity Branch, Medford, MA 02153) 
Manuel, whose last (spacey) 45 was 
solo electronics is joined here by two 
well-regarded Boston bands, La Peste 
and Neighbor Hoods, one to a side, 
giving us more of a rock feel, with odd- 
ball electronics. Neither song is great 
art, but they creep up on you. 6 


Girls “Jeffrey |. Hear U” (Hearthan, 3206 
Prospect Ave., Cleveland, OH 44115) 
This nerd-rock band from Boston is 
famous for this insipid tune which | 
have come to honestly despise. It’s 
long, has annoying vocals (and lyrics), 
and drips the most potent form of 
psychedelia. You, however, might find 
it amusing, even lovable. Good luck to 
you. OK...3 


NUCLEAR STATEMENTS 


Citizen Kafka Singers “It’s a Meltdown” 
(Beet, GPO Box 2026, NYC 10001) To 
the tune of “It’s Amore,” with blackly 
humorous lyrics, funny arrangement: 
“When you read by the light/ Of your 
body at night/ It’s a meltdown.” 


Geff Ratcheson “Dixy Lee Raydiation” 
(Dandylion, 15418 SE 9th St., Bellevue, 
WA 98007) High-spirited poke at Dixy 
Lee Ray, Governor of Washington and 
pro-nuclear spokesperson. 


Ernie 
Blues” 
Wexford, PA 15090) A -blues parody 
about having “The Radiation.” 


Hawkins “Harrisburg Radiation 
(Wildebeest, PO Box 311, 


Tyme-Aires “Three Mile Island” (Westa, 
R.D. #3, Etters, PA 17319) One of the 
most incoherent country-western songs 
ever. “Three Mile Island/ You might say 
was just a miss/ But you thank the 
lord/ For the role he played in this./ Let 
the people of this land/ Take a stand 
and let them say/ —That the fears and 
tears of this country/ Are here to stay./ 
My job, my home, and everything | 
own is here/ And | ain’t going any- 
where/ I’m waiting for the coast to 
clear.../ There’s no need to run/ No 
need to hide just yet/ But I’m ready to 
roll/ And head for the hills, you bet./ 
| got a pistolpackin’ mama/ Waitin’ in 
the hills for me...” 


Nuclear Regulatory Commission “Shut 
Down” (Farm Records, The Farm, 
Summertown, TN 38483) Good Southern 
boogie tune decrying “nukes on the 
loose,” 
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| got to Hurrah late, just in time to hear 
the last song by Chris Stamey & the 
db’s. It was beautiful, lovely pop music. 
The way they were dressed was really 
cool, too. It looked like they were in 
elementary school, c. 1958. 1 got to talk 
with Chris the next night. He was stand- 
ing alone near a mirror. 

me: Are you Chris Stamey? 

chris: Yeah. 

me: | only got here in time for your last 
song last night, but | thought it was 
really good. 

chris: Well, you know, | don’t even 
think that was one of our songs, | think 
the last song we did was “Let’s Live for 
Today.” 

me: Yeah, that was it. 

chris: Yeah, that’s not one of our songs. 
It was done by the Grass Roots. 

me: Well, | still think you were better 
than the Records. 

And they were, but they could hardly 
help it, ‘cause the records come from 
the same school as the Police, Fabulous 
Poodles, and the Knack: nice melodies, 
pleasant vocals, well-dressed and smil- 
ing performers. They were boring. 
Predictable. You could tell. that they 
want to be teenagers but they aren't, 
and their music is an insult to the teen- 
age car radio. They exist to make 
money, not music, so they are not 
going to get another word of publicity 
from me. 


Chris Stamey & the db’s/The Records at’ Hurrah Last Summer 


Calvin Johnson 


Code: R=new wave & other unpopular “popular” music, J=jazz, X=diverse 
(should include jazz, classical, all types of traditional music, and more adventurous 
or unknown rock ‘n roll, R&B, and popular music). Record companies, please tell 
me what sort of luck you have with this list. Radio stations have a habit of going 
bad. Send out feelers before you send out records. 


WMHC/Beverly S., Mt. ‘Holyoke College, S. Hadley, MA 01075 R’ 
WJJW/N. Adams State College, North Adams, MA 01247 R 
WICN ‘T. Weaver, 75 Grove St., Worcester, MA 01605 rj 
WCUW’/D. Goldberg, 950 Main St., Worcester, MA 01610 X 
WMWM, 352 Lafayette St., Salem, MA 01970 R 

WERS, 130 Beacon St., Boston, MA 02116 R 

WCOZ, 441 Stuart, Boston, MA 02116 R 

_WMBR/ Oedipus, 3 Ames St., Canbridae, MA 02141. R i : 
WBRS/Peter Mork, 415. South St.. V m,N RR ae seg ee 
WBCN/K. Ingram, 5005 Prudential Tower, Boston, MA 02199 R acer 
WBUR, 630 Commonwealth Ave., Boston, MA 02215 X 

WRIU, 332 Memorial Union, Kingston, RI 02881 X 

WBRU, 75 Waterman St./Brown, Providence, RI 02912 R 

WPCR, UNH, Plymouth, NH 03264 R 

WKNH, Elliot Hall, UNH, Keene, NH 03431 X 

WUNH/Matt Cegelis, Univ. of N.H., Durham, NH 03824 J 

WVPR-FM, PO Box 89.5, Windsor, VT 05089 J 

WRMC, Box C2200, Middlebury, VT 05753 X 

WFCS/Parent, 1615 Stanley St., New Britain, CT 06050 R 

WRIC, Trinity College, Hartford, CT 06106 X 

WHUS, UConn, Storrs, CT 06268 X . 

WLNV/Laurie Weeks, 246 Main St., Derby, CT 06418 X 

WNHU/Keith Altomere, 300 Orange Ave., U. of New Haven, West Haven, CT 06515 R 
WSCB, 501 Crescent St., New Haven CT 06515 R 

WPKN, Univ. of Bridgeport, Bridgeport, CT 06602 X 

WFMU, Upsala College, E. Orange, NJ 07019 X 

WMSC, Montclair State, Upper Montclair, N] 07043 R 

WSOU, 400 S. Orange Ave., So. Orange, NJ 07079 f 

WJTB, 323 High St., Newark, NJ 07102 R 

WBSB, 400 Paramus Rd., Paramus, NJ 07652 R 

WNEW/‘Vin Scelsa, 565 Fifth Ave., N.Y., NY 10017 R 

WBAI, 505 8th Ave., N.Y., NY 10018 X 

WRFH, 930 Lexington Ave., N.Y., NY 10021 R 

WKCR, Columbia U., N.Y., NY 10027 J 

WUSB, SUNY, Stony Brook, NY 11794 X 

WPLT, 90 Wash. Ave., Plattsburgh, N.Y. 12210 X 

WCDB/L. Robartes, SUNY/1400 Wash. Ave., Albany, NY 12222 X 
WVKR, Vassar College, Poughkeepsie, NY 12601 X 

WTSC, Clarkson College, Potsdam, NY 13676 X 

WONY, SUNY, Oneonta, NY 13820 X 

WHRW/S. Cohen, SUNY, Binghamton, NY 13901 R 

WBFO, 3455 Main St., Buffalo, NY 14214 R 

WRUB, 104 Goodyear/SUNY, Buffalo, NY 14214 R 

WRCT/D. Doremus, Carnegie-Mellon U., Pittsburgh, PA 15213 R 

WYEP, 4 Cable Pl., Pittsburgh, PA 15213 X 

WLTC, 2370 Main St., Schnecksville, PA 18078 R 

WKDU, 3210 Chestnut St., Philadelphia, PA 19104 R_, 

WXPN/K. Haas, 3905 Spruce St., Philadelphia, PA 19104 X 

WSRN/D. Marcus, Swarthmore College, Swarthmore, PA 19801 RJ 
WPFW, 700 “H” St., N.W., Washington, D.C. 20001 J 

WHFS/S. Lorber, 4853 Cordell Ave., Bethesda, MD 20014 R 

WACC, 607 Greenbriar Lane, Annapolis, MD 21401 R 

WTJU, Humphreys Hse, Stn #1, Charlottsville VA 22904 R 

WCWM, Coll. of Wm. & Mary, Williamsburg, VA 23185 R 

WVCW, 916 W. Franklin St., Richmond, VA 23220 R 

WUVT/Wm. B. Lyttle, Va. Poly & State U., Blacksburg, VA 24061 X 
WXYC/K Friedman, 3309 E. Oak Dr., Durham, NC 27712 R 

WRIG, Box 5332, Atlanta, GA 30306 X 

WFAM, Jones College, Jacksonville, FL 32211 R 

WMNF, 305 S. Boulevard, Tampa, FL 33606 X 

WUAL, 114 1/2 16th St. E., Tuscaloosa, AL 35401 R 

WEVL, 9 N. 2nd, 1606 Xchange, Memphis, TN 38103 X 

WMMS/D. Sanders 5000 Euclid Ave., Cleveland, OH 44103 R (commercial) 
WRUM., ‘Case Western Reserve, Cleveland, OH 44106 R 

WRUW/W. Tolleson, 11220 Bellflower Rd., Cleveland, OH 44106 R 

WAIF 2525 Victory Pkwy, Cinncinnati, OH 45206 X 
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WUIC, grit oe Illinois, ‘BX 4348, Chicaga: IL 60680 R 


WFIB, Univ. of Cinn., Cinncinnati, OH 45221 R 

WYSO, Antioch Coll. Union, Yellow Spgs., OH 45387 X 
WBLY, 1711 W. Main St., Springfield, OH 45501 R 

WRCN, UNIV. of Mich., Ann Arbor, MI 48104 R 

WDET, 5035 Woodward Ave., Detroit, MI 48202 X 

WEHB, 1514 Wealthy SE #210, Grand Rapids, MI 49506 X 
KDIC, Grinnell College, Grinnell, [A 50112 X 

WUCW/Host, PO Box 13321, Wauwatosa, WI 53226 R 
WORT, Box 3219, Madison, WI 53704 X 

WGBW/Panneck, Univ. of Wisconsin, Green Bay, WI 54302 R 
KRLX, Carleton College, Northfield, MN 55057 R 
KFAI, 3104 16th Ave., So., Minneapolis, MN 55407 X 
KAXE, PO Box 719, Grand Rapids, MN 55744 X 
WDTH, 2400 Oakland Ave., Duluth, MN 55812 X 


THE BEST RADIO STATIONS 


__KVSC, St. Cloud State U., St. Cloud, MN 56301 X a —— 


KWUR, Washington U., St. Louis, MO 63130 R ai 
KWWC, Stephens College, Columbia, MO 65201 Xe. ane is 
KOPN, 915 East Broadway, Columbia, MO 65201 X as 

KMNR, 203A Mining Bldg., Rolla, MO 65401 X 

KANZ, 412 1/2 Main St., Garden City, KS 67846 X 

KZUM, 1142-"K” St., #1, Lincoln, NE 68508 X 

WTUL, 7326 Cohn St., New Orleans, LA 70118 R 

WWOZ, Box 51840, New Orleans, LA 70151 X 

WRKF, Box 66142, Baton Rouge, LA 70896 X 

KESP, Box 506, Eureka Springs, AR 72632 X 

KCHU, 4415 San Jacinto, Dallas,. TX 75204 X 

KTRU, Rice University, Houston, TX 77001 X 

KPFT/B. Kainer, 419 Lovett Blvd., Houston, TX 77006 X 


KUT, U. of Texas, Austin, TX 78712 R 


KAZI, 5505 Pendleton Lane, Austin, TX 78723 X 

KCFR, 2056 S. York, Denver, CO 80208 R 

KHUM, Box 18470, Denver, CO 80218 X 

KGNU, Box 1076, Boulder, CO 80306 X 

KCSU, Colorado State U., Ft. Collins, CO 80523 X 

KVNF, Rt. 1, Box 62 Garvin, Paonia, CO 81428 X 

KOTO, Box 703, Telluride, CO 81435 X 

KUOI/Hugh, U. of Idaho, Moscow, ID 83843 X 

KRCL, 262 E. First South, Salt LK City, UT 84111 X 
KNPR, Box 4147, Las Vegas, NV 89030 X 

KXLU/Kubota, 11856 Beatrice St., Culver City, CA 90230 R 
KROQ/Rodney, 117 S. Los Robles, Pasadena, CA 91101 R 
KPFK, Box 8639, Universal City, CA 91608 X 

KUOR, 1200 E. Colton Ave., Redlands, CA 92373 R 


_ KUCR, 2410 Chicago St., #1, Riverside, CA 92507 R 


KCSB/Drust, UCSB, Santa Barbara, CA 93106 X 

KFCF, Box 881, Fresno, CA 93714 X 

KUBO/Bernadette, 1121 N. Main, Salinas, CA 93906 X 

KAZU, Box 206, Pacific Grove, CA 93950 X 

KFJC/Bob Gibson, 12345 El Monte Rd., Los Altos, CA 94022 R 
KZSU, St anford Univ., Stanford, CA 94305 R 

KPFA/TimYohannan, Box 288, Berkeley, CA 94701 X 

KALX/E. Boorstein, UC/Eshelman Hall, Berkeley, CA 94720 R 
KTIM/D. Bassin, 1040 B St., San Rafael, CA 94901 R (commercial) 
KUSP, Box 423, Santa Cruz, CA 95061 X 

KZSC, UCSC, 117 Comm., Santa Cruz, CA 95064 X 

KSJO/P. Wells, 3003 Moorpark, San Jose, CA 95128 R 

KHSU, Humboldt State U., Arcata, CA 95521 R 

KDVS, 14 Lower Freebrn Hall, Davis, CA 95616 R 

KBOO, 65 SW Yamhill, Portland, OR 97204 X 

KLCC, 4000 E. 30th Ave., Eugene, OR 97405 J 

KRAB, 1406 Harvard, Seattle, WA 98122 X 

KUGS, Western Washington U., Bellingham, WA 98225 X 
KAOS/John Foster, CAB 305, Olympia, WA 98505 X 

KTOO, 244 4th St., Juneau, AK 99801 X 

KFSK, Box 149, Petersburg, AK 99833 X 

CFRO, 337 Carrall St., Vancouver, BC, Canada X 

CJUS, Univ. of Saskatchewan, Saskatoon, Canada X on 
CIXX/Macmillan, 922 Queens Ave., London, Ontario, Canada R 
CKCU/Stewart, 1-156 Pretoria Ave,, Ottawa, Ontario, K1 s 1X2, Canada R 
WOUI/Ray Kulka, 3300 South Federal, Chicago, IL 60616 

Cheryl Haughney/WMUH-FM, 51 Oak Dr., Ancient Oak, Macungie, PA 18062 R 
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My Bonnie, 

who lies over the ocean 
Blondie 

Bullwinkle 

Batman 

B-52s 

Bikini Movies 
Bazookas 

The Buzzcocks 
Boston: La Peste 
The Beach 

Bomp! 

Black Leather 

The ‘B’ Girls 

The Beatles 

Beaver, Leave It To 
James Bond 

Bubble Gum 

The Bags 

Bad Guys 

Stiv Bators 

Edgar Rice Burroughs 
The Beach Heads 


Some 22 B Things for Everyone to Enjoy 


The B-People are a really funny rockin’ 
electronics and effects band. They're so 
funny that I’m all worn out from listening 
to their 3-song tape. It has “I Said Every- 
body,” “Thing,” and “Other Thing.” 
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The Blackouts and the Beakers are easily the best of the new avant-pop bands play- 
ing in Seattle. However, they are as different as, why, night and day. The Blackouts 
have a square 4/4 sound that never relents. “Tight” is the vrord most used to de- 
scribe them. Arty is another. Boring and bombastic have also been used. “Amateur- 
ish” is the word for the Beakers. The Beakers have as round and expansive a sound 
as could possibly pass for rock ‘n roll. Their lead instrument is the saxophone. Their 
rhythm section—funky guitar, rolling bass, and soft guitar stretches the sound 
around the sax. They could not “professionalize” without losing the very dynamic 
that makes them unique. ! 


The Blackouts, on the other hand, are not unique. They are what happens when 
kids raised on progressive rock (King Crimson) and heavy quasi-mystical rock (Led 
Zeppelin)—two sides of the same coin—run into the New Wave. The band (consist- 
ing of drums, bass, electronic keyboards, and guitar/vocals) is very cohesive 
(“tight”) and fine instrumentally. In concert, they seem to have an ambivalent 
attitude towards their audience. The atmosphere is either oppressive (as if you're 
intruding on their ‘music’) or intense (something like becoming one with the uni- 
verse). On a bad day you literally have to go out for air. Listening can be like being 
crushed by dinosaurs. One song can go on for hours. They will form the square in 
every possible way throughout the song (all right on the beat) and the end will come 
as a profound relief. 


The Beakers usually can’t stretch a song over three minutes. A good bar band they 
ain’t. But they still want you to like them and the music is danceable in a way that 
disco isn’t. Neither band emphasizes lyrics and vocals are just another sound to 
integrate into the overall drive. The Beakers’ vocals are screamed like a hysterical 
David Byrne or illiterate David Thomas (Pere Ubu). Blackouts vocals are more 
restrained (they'd have to be) but also resemble David Byrne at times. The Beakers 
are a great band. Maybe one day the Blackouts will leave 1975 for good and put 
their minds to something really new. They have the potential. 
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u g h S BLADE RUNNER{|a movie] 


New York in 2014 is a city that appears to have suffered a 
nuclear attack. The subways are flooded and used as canals. 


“Services are limited.” 
f Vigilantes and gangs roam the streets. 


a What caused this is not a war, but the United States govern- 
ments health care program. Initially offering free health care to 
anyone, administering heroin to addicts, and opening special 
“country clubs” for lepers, the government soon discovered 

that, “the miracles of modern medicine, by interfering with 

natural immunity, in the long run give rise to more illnesses 

: than they prevent.” People with hereditary diseases could 

# reproduce and live long lives thanks to advanced medical 

technology. Experts predicted that in 100 years the percentage 
of people with hereditary diseases would soon outnumber 
people without. In response to this danger the government 

decided to sterilize those they considered “unfit.” “Like being a 

nigger...or @ wog...or @ queer...or @ dope fiend...or a 

psychopath.” 

What springs up, in reaction, is a complex and highly sophisti- 

cated underground medical profession. Labs open in lofts and 

subway stations, as do operating theaters. Because it is illegal 
for a doctor to have a private practice, and drugs or surgical 
tools evidence of that practice, doctors employ blade runners. 


Billy is a blade runner. He is also the star of William S. 
Burroughs new book, Blade Runner {a movie]. 

The future predicted by Burroughs is not too different from 
what many science fiction writers have described. The fund- 
amental difference being that Burroughs new age was not 
created by war, or an invasion of space monsters. . .It is 
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nds play- 
Blackouts # corporate and bureaucratic mismanagement. 
2d to de- a f . For Burroughs this vision of the future is just wishful thinking. 
Amateur- Z # What are the possibilities for New York? “In the year 2014 
: a sound < ra New York, world center for underground medicine, is the most 
ne. ioe = é glamorous, the most dangerous, the most exotic, vital, far-out 
ne, SOUR a city the world has ever seen.” 
cynaes s Not too far from present day New York. But Burroughs goes 
i a er much further. His New York is occupied by hang glider pilots 
< sh swooping down from the upper reaches of the World Trade 
ans when bi 5 ; 
/ n Center. A giant wall separates Harlem from Midtown 
ock (Led a Manhatten 
| (consist- = pala . . ‘ . 
cohesive i During the 1984 riots some jokers dumped all the fish from 
mbivalean 5 the aquariums, all the reptiles and amphibians, into the water- 
if you're = ways of New York-now fresh water sharks cruise the Hudson. 
the uni- < Burroughs’ New York, filled with packs of wild dogs and 
like being = gangs, is just the setting for an existential murderous Sgt. Rock, 
square in s archetypal hero. The man who out-smarts the world and comes 
will come out on top. This is Burroughs’ grade-school daydream. 
The book is called “a movie.” I asked Burroughs why he 
called it that and he said, “It’s just the structure I chose. It’s not 
vand they intended to be read as a movie.” But it is a movie, it reads like 
— a movie, the images cinematic. It is a western. Billy is John 
sound to Wayne. 
i aera The climax comes when the government discovers “accelerated 
= Bela cancer.” Wake up in the morning with a stomach ache and by 
Pee - mid-afternoon you have a baseball-sized tumor. “Cancer is 
P s stopped by virus B-23, a virus of biological mutation which 
wo . restores humanity to pristine health.” 
Pr . The virus must be spread on a massive scale. Who can do it 
ee - but the blade runners. John Wayne and the cavalry. 
ae ’ This movie flickers and shines, it is sharp and witty, with fast 
Pal cuts, fade ins, voice overs, and split screens. 
ge — Mark H. Smith 
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Braxton waded silently through the crowd and did not speak throughout the entire performance. He began after a short 
pause to gather his ideas, playing a long scalar melodic theme which he developed, interrupting himself with counter- 
themes, and using rhythmic melodic and harmonic variations, as well as many special effects. This was a totally ab- 
sorbing display and the audience was his for the rest of the evening. I talked with him after the set. : 


2) 


: What was your first instrument and when did you start playing? 


: I began playing clarinet at the age of fifteen. 


: What kind of music first interested you? 


: Mainly orchestral. . .classical music at first, but I liked all the jazz players, too. 


: All the great ones. ..Miles, Trane. . .Paul Desmond was a big influence. 


: Did you have a teacher or attend a school of music? 
: I learned to read music at school, but I learned to play from the players around me. I learn something from 


A 
Q 
A 
Q: Which jazz players? 
A 
Q 
A 


everyone. 


Q: What music do you listen to now? 


A: I'm very busy composing and traveling, so I don’t get a chance to hear many people, but I listen to all sounds 


around me. 


“Yes. 
: It sounds like a huge job. 


PO >O FO FO FO 


The music is what counts. 


: When is the work scheduled to be performed? 
: Early next year (1980), in Italy and France. 


: By two separate orchestras connected by tele-communications? 


: It is. I’m very lucky to have many good people helping me. 


Q: Playing alone must be very demanding. 
A: | like it. It allows me to be free with the music and with the audience. 


Q: Where have you been playing recently? 
A: This year I’ve played in many places that are new to me. I was very happy to play in Texas and also in Arizona. | 
think it’s great that I can play for the people there. 


: What kind of mistakes? 


>O FO >O 


make better mistakes. 


: So it's getting easier to play your music for more different people? 
: Yes, it’s getting better. I've never played in Florida yet. I'd like to do that very much. 


: What would you tell a student who wanted to play music like yours? 
: Study the fundamentals. . .learn to play all the music right, then make mistakes. 


: Are you working on the multi-symphony pieces mentioned on one of your records? 
: Yes, I'm behind in sending the scores to my publishers in New York so they can get it all compiled and copied. 


: You're such a great player of all reed instruments, why did you bring just one. ..and why the alto sax? 
: I didn’t really think about it. It was just there. It’s a beautiful instrument though; it's capable of so many things. 


: All of them. Make mistakes and don’t correct them. Listen to them. Study them. The more you do it, you learn to 


Q: | always find your music fresh and revitalizing. Do you find playing therapeutic and do you direct it at people as 


such? 
A: 


th 


A: I want people to get together. I want people to feel 


-Joe Halajian 


classical music 


Pudgy, cherub-faced MILI BALAKIREV 
was the godfather of the “Mighty Fistfull.” 
He shepherded Borodin, Mussorgsky, 
Rimsky-Korsakov, and Cui into musical 


maturity, then dropped out of the music - 


world and took a job with the Russian 
National Railway, For many years he 


devoted all his leisure time to mystical - 
religious devotions; then he returned to | 


composing and concertising. He gathered 
a new group of young disciples and 
picked up his unfinished scores. The 
symphonic -poem..’”Thamar” took fifteen 
years to write. The “Piano Sonata in B 
Flat Minor,” begun in 1855, was com- 
pleted in 1905. Svetlana Chepick told me, 
“I don’t like Balakirev. He's too realistic.” 
In “Thamar,” the composer manages 
without words to portray the seduction, 
ecstasy, and destruction of an anonymous 
traveler in the palace of the demon queen 
Thamar. Ernest Ansermet's vivid interpre- 
tation is available on the budget London 
Stereo Treasury label. 
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I want to change where a person is, with music. . .like a man 
4 inki something else. : sat — Te o 
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global unity, 


CLAUDE BALBASTRE has the funniest 
surname in classical music. This “B” com- 
poser is represented in the Schwann cata- 
log by recordings on two “A” labels, 
Akra and Arion. 


WHRB in Cambridge, Massachusetts, 
during one of their semi-annual “Orgy 
Periods,” presented the complete works of 
BARTOK. A massive Hungarian record 
series facilitated the week-long marathon 
of continuous airplay. Nobody com- 
plained of monotony. Bartok used the 
pentatonic folk music of Eastern Europe 
to escape the exhausted major/minor 
system of Western music. He spent some 
grim years as an impoverished political 
exile in the U.S. in the early '40s. After 
his death in 1945, the musical establish- 
ment suddenly discovered him (where? 
-Ed.); at last the world was made safe for 
his music. I still get a chill each time I 
listen to the “Sth String Quartet.” 


is walking on the street, and*then he’s somew 


here 
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JOHN J. BECKER'S percussion ballet 
score “The Abongo” is the avant-garde 
equivalent of a Betty Boop cartoon. The 
instruments include tin pans and barrels in 
two sizes, water drum, and hand clappers. 
The story concerns the public humiliation 
and punishment of a defiant wife in an 
African village. “Husband appears with 
big stick. A moment of silent expectancy 
as he drags his wife out by the hair.” The 
music is a 1930s midwesterner’s idea of 
African music; “savage,” unsubtle rhy. 
thm, monotonous chanting, relentlessness 
of the basic beat. These people were 
almost ready for rock 'n roll. Of Becker's 
more serious work, Henry Cowell wrote 
in 1932, “He aims at independent parts, at 
development through polyphonic devices, 
at loftiness, majesty, and at serene 
straightforwardness of expression. These 
objectives he succeeds more and more in 
attaining with each new work; and his 
selection of dissonances, always biting 
and unyielding, becomes more and more 
resourceful with each new composition. . . 


He is a crusader—perhaps the only one 
among American moderns who. could 
undertake the Herculean labor of over- 
coming the prejudices of people who are 
almost entirely ignorant of contemporary 
arts, and that in a locality where he is 
quite alone, has not the support of a 
group who work with him!” 


JOHANNA MAGDALENA BEYER (1888- 
1944) was another Cowell protege and co- 
worker. The interlude entitled “Music of 
the Spheres” from her 1938 political stage 
work “Status Quo” is scored for triangle, 
lion’s roar (a rope and drumhead), and 
three (unspecified) electronic instruments. 
This lovely, haunting piece was recorded 
by the Electric Weasel Ensemble, and | 
appears on a 1750 Arch Records anthol- 
ogy, New Music for Electronic and 
Recorded Media, reviewed elsewhere in 
this issue. 


— Jonathan Scheuer 
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Black Stalin Caribbean Man (A.R.C. Dis- 
tributors, 1194 Nostrand Ave., Brooklyn, 
NY 11225) Whenever | have misgivings 
about doing all the work the LMN & OP 
require, | think. of the mail and records 
like this that | never would have heard 
of otherwise. 


If you haven't heard calypso since 
Harry Belafonte, you are in for a shock. 
Latin horns, J 

ence, synthesizer effects, and whatever 
made calypso irresistable in the first 
place. The notes say that Black Stalin 
(what a name!) along with Chalkdust 
and Valentino “must be regarded as the 
lineal descendant of Atilla the Hun and 
Executor.” What is happening in Trini- 
dad? Am | last to discover this? Black 
Stalin is a truly inspired singer and 
lyricist, and it is amazing that such 
overtly political music can be so dance- 
able. Bob Marley has nothing on this 
guy except fame. Hear this! From 
“Time” (that sounds like the. Green 
Acres theme at times(: (sic) “...Boom 
Boom Boom Boom Boom They start 
dropping bombs/ Rat tat tat tat tat, 
listen/ They shooting Children down/ 
Mother's: falling, Children dying, Fath- 
er’s fighting, why you resting?/ Wake 
up your sleepy head, and help me bury 
me dead...” 


Johnny Burnette/The Rock ‘n Roll Trio 
Tear It Up (Solid Smoke, PO Box 22372, 
S.F., CA 94122) 17 rockabilly tracks 
from 1956 and 1957 are the nucleus for 
this astounding LP by a_ short-lived 
group who won on Ted Mack’s Amateur 
Hour three times. On terms of packag- 
ing and information, this is the one 
essential rockabilly LP released in the 
USA, not that there’s too much compe- 
tition. The music itself hops, and great 
care has been taken to keep the original 
spirit alive, by not editing false starts 
and conversation, by not rechanneling 
for stereo, by not eliminating that 
fuzztone on Paul Burlison’s guitar. The 
trio—Johnny on vocals and acoustic 
guitar—were boxers and electricians 
(with Elvis Presley) from Memphis. 
Their fleeting magic is captured here on 
songs like “Train Kept A-Rollin’,” “Lone- 
some Train (On a Lonesome Track),” 
“Rock Therapy,” “Rock Billy Boogie” 
(that Robert Gordon sterilized recently), 
the title track, “Eager Beaver Baby,” 
and “Honey Hush.” Between the pic- 
tures, articles, and-music, there’s noth- 
ing like it. Rock Therapy! 


_ This LP is an incredible combination of _ Y 
“Yah politics, reggae influ. a jagged line from NYC to the South- — 


Bill Blue Band Sing Like Thunder 
(Adelphi, PO Box 288, Silver Spring, 
MD. 20907) I’ve been down south, all 
through the South, and | never did see 
what was so southern about those 
“Southern Rock” bands. | mean people 
without imagination live everywhere, 
men hate women all over the world. 
Bill Blue and band is Southern Rock for 
the ’70s, It’s got the blues running 
through it, like those toll roads that run 


land. It’s got that frustration of when 
the interstate ends and you gotta humor 
a tin badge, going 20 MPH through 
some decayed hulk of a town, when 
you really want to blow through there 
like a tropical storm, Starting with the 
title track, Blue and simultaneously 
lyrical and tough guitarist Glenn 
Pavarone rip through “| want to sing 
like thunder/ | want to strike like light- 
ning/ Cause cold chills/ Run down the 
spine of the Earth” with more fervor 
than any rock band since Johnny Winter 
and brother Edgar’s White Trash got 
together. The next, “Friday Night Has 
Lost Its Charms” is like Garland Jeffreys 
meets Springsteen, meets Dickey Betts — 
who Pavone’s lyricism reminds me of. 
“Well, I’m ready to go/ Go on the road/ 
Well, a thousand miles ain’t enough for 
this boy/ | ain't got nothing/ | ain't got 
a damn thing to lose/ Just as well live, 
live, live that life/ That | choose...” 
From here, another Springsteen com- 
parison is hard to avoid, with Blue’s 
whispered vocals on the lost love, 
“Rose (Will It Come Again?).” The 
mood created so deftly on this trio of 
songs is blown to hell on the all-out 
bar-band cover of Roy Hamilton’s 1958 
R&B chestnut, “Don’t Let Go.” “ 


Side Two launches us into a song for 
Blue’s friend Arthur “Big Boy” Crudup, 
who is best known for writing “That's 
All Right, Mama” that served Elvis so 


‘well when he was starting up, and not 


at all for dying on my birthday. The 
song is an urban blues extravaganza. It 
goes into a long Allman Brothers type 
instrumental that is pretty effective 
because of Pavone’s guitar pyrotechnics, 
and the side ends with a moody, melo- 
dramatic (whispered vocals again) “Got 
this feeling inside, it’s just/ So damn 
dead/ But | know I'll/ Get over it in 
time.” Blue’s debut is not a total suc- 
cess, but he’s a real find, and it’s a must 
for urban romantics. " 


Bomis Prendin 10” Flexidisc (Artifacts, 
c/o Bomis Prendin, PO Box 28550, 
Washington, DC 20005) First song: 
funky white beat music featuring 
contrapuntal guitars (one distorted, one 
ugly) and a tired-sounding pseudo- 
reggae vocal that leads one to ask— 
why spoil de bouncing beat, mon? After 
this one, the music gets, by turns, elec- 
tronicised, distorted, manipulated, 
repetition-based, “spacey,” programmat- 


ic, Oh, this is*art. Revised opinion (after 


hearing the whole thing): !’d_ listen 
again. Something about the low-budget 
Enoisms that doesn’t kick in at first but 
grow in appeal if you give them a 
chance. Like the Resident's first album 
(the classic one, in my mind, precisely 
because of its amateurism). Artsy, yes 
(especially the beautiful cover) but 
nice. Just don’t expect it to change your 
life too much. —george romansic 


Blasters American Music (Rollin’ Rock, 
6918 Peach Ave., Van Nuys, CA 91406) 
Most people would call this rockabilly — 
that infectious combination of “hillbilly” 
music and R&B.. Although: the liner 


notes say it’s totally modern, it’s not. 


It’s an old style of music that could just 
as well have been recorded in 1956 .. 
not that | mind. The Blasters play as if 
the Beatles never left. Germany. To 
think that this is a band playing in Los 
Angeles in 1980 is almost: unbelievable. 
And you think Robert Gordon looks old- 
fashioned? These guys must come from 
another planet. How else can anyone 
be so at home in a world that no longer 
exists. There are a few strange harmon- 
ica parts, but otherwise this is the real 
stuff and half of it is original material. 
Actually, my favorites, “Marie, Marie,” 
“1 Wish You Would,” and “She Ain't 
Got the Beat,” are the bluesier songs. 
Recommended. 


Bodin: For Jon (Fragments of a Time to 
Come) (Folkways, 43 W. 61st St., NYC 
10023) Swedish composer Lars-Gunnar 
Bodin’s 1977 “dramatic cantata com- 
posed directly for the possibilities of 
the loudspeaker-medium...” Don’t let 
that scare you, this is science-fiction 
mumbo-jumbo done up right—spoken 
otherworldly experiences, spaceage 
computer electronics, eerie choral 
effects. It is essentially a surreal radio 
theater piece, and very accessible for 
anyone. who likes the mysterious. It 
comes with words for those who want 
to read along, and portions of the orig- 
inal notated Composition with defini- 
tions of symbols, for others who need 
to understand the process behind realiz- 
ation of a piece. However, it is noted 
that once in the studio many changes 
.were made in reaction to the electronic 
possibilities and how they interrelated 
with the vocal parts. 


VA. Blub Krad (LAFMS, c/o 6541 n. 
Longmont Av., San Gabriel, CA 91775) . 
Basically an outiet for Los Angeles Free 
Music Society impromptu bands. So- 
phistication is not the rule here, silliness 
is. There is a lot of self-indulgent fool- 
ing around, but so what...it’s their rec- 
ord and the price is low ($4). Side two is 
pretty much a washout, but who listens 
to two sides at once? Side One is nota- 
ble for the Pablum’s take-off on the 
Stones “Under My Thumb” called 
“Under My Gums” with its Tubeway 
Army-Residents instrumentation, and 
Maryland’s own Half Japanese with a 
version of Jonathan Richman’s “Some- 
one | Care About” which is a little too 
much (ala Patti Smith) but otherwise as 
great as everything else they've ever re- 
corded, Also of possible interest are 
Fredrik Nilson’s “Elbow and Marcella’ 
for acoustic and electric cross strings 
and Tom Recchion’s “Brak R People” 
for organ, voice, radio, and percusssion, 
which moves right along at a breakneck 
pace, mysterious howls and_high- 
pitched cries-lending it a primitive feel 
and “progress” (in the form of radio/ 
machine noise) bringing it to a close. 
Yes, | like that one, sounds like a bit of 
thought went into it. 


Bob Black—Ladies on the Steamboat 
(Ridge Rummer, 7121 W. Vickery, Ft. 
Worth, TX 76116) 

This is a banjo LP of fiddle tunes from a 
man who has recorded previously with 
Bill Monroe, Buck White, and Kenny 
Baker. Big names on this one include Buck 
White on mandolin, Kenny Baker on 
fiddle, Norman Blake on guitar, and 
Nancy Blake on cello—an instrument 
which is very effective in a bluegrass 
setting. However, this is not just another 
bluegrass album. Although seven of 
twelve tunes are traditional and two 
almost-traditional (Bill Monroe wrote 
them), the sound and playing is bright 
and contemporary, and more time is 
given to song development than on most 
bluegrass albums. I suspect that this re- 
laxed yet entirely solid session would be a 
favorite of those just getting interested in 
old timey and bluegrass music. For those 
of you already involved, Black's banjo LP 
includes really nice versions of “Limerock,” 
"Star of the County Down” (an Irish 
waltz), “Over the Waterfall,” “Staten 
Island Hornpipe,” and “Little Black 
Moustache,” among others. 
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sheets recently produced one that no 
connoisseur should miss. The Official 
Sound Track for the Mr. Bill Show 


B Addresses 


If a national magazine wrote me a note 
saying that they wanted to write some- 
thing about me but didn’t know what to 
say, I would do my best to see that they 
knew what | wanted them to. If you have 
a record label that starts with the letter 
"“C" or is situated in a city, state, or 
country that starts with a “©,” send in- 
formation to LMN, PO Box 2391, 
Olympia, WA 98507. For those “As and 
“B’s who missed out because they lack 
the knack of self-promotion. and/or 
vision, we'll do our best to include you in 
future issues if you write to us. 


Baron Records 

11 Dell Ave. 

Melrose, MA 02176 
Label with R&B 45s and LPs by rockabilly 
artist Sleepy LaBeef and bluesman J. B. 
Hutto and his Houserockers. 


Big Sound Records 

PO Box 57 

Wallingford, CT 06492 

R&R label with records by the Scratch 
Band, the Yankees, AOR-sounding Van 
Duren, and the manic, underrated Roger 
C. Reale. : 


Break'er Records 
PO Box 20326 


Mpls., MN 55420 
Rock label with 45s by Danger Roads, the 
MORs, and the Misanthropes. 
- ee Barnaby Records 
SA eee giwiiage 816 N. La Cienega Blvd. 
a ea - L.A, CA°QOORIE > fel tees eahetaeitemnto 
rhe Semi-active label with great '50s jazz. oe. we 4 
ion . o OuNn tra ecordi = e not .u: ly Tha ) Life. ieee 1 ae a rents 
e “sere ‘ AiO eS EMRE SANE i Re NEE am SOC At SSNS Seo sorte" PENS yTOGe | PRP Sei “phe nanees 
& ese Bs are definitely ee rae too b e round on this reviewer's. list } ~ St. Paul, MN 55101 2 
Fa favorite records, but Evatone Sound- LPs by Sussman Lawrence & Raggs (rock). 


BMA c/o 72 Thorne Place 
West Keansburg, NJ 07734 
Experimental traditional banjo by DW Griffiths. 


GRE [book] faithfully represents the agonies 
of growing up clay in Sluggoville with Blind Pig. 
B artists: excruciating authenticit Mr. Bill ricer 
i Ps) s : yas r ! Ann Arbor, MI 48103 
= relives the earliest years of his relation- Bluesy LPs by Walter Horton, Roosevelt Sykes, 
Banco pr ship with Mr. Hands. Every “oo@00000” Steve Nardella, etc. 
. The Blues Magoos, a mid-sixties psyche- conjures images of cruel and unusual : 
David Bedford a delic band played teen clubs in Greenwich punishment, and only hard-of-hearing ee ee 
i nie ae Village like the Cafe Wha. Their first listeners can fail to realize the infant Evanston, IL 60201 
PIS BecHieart: album, Psychedelic Lollipop, contains Mr. Bill's suffering as he receives the Fine jazz label with LPs by Curtis Fuller, Dizzy 
Actas their hit single “We Ain’t Got Nothing slap of life or takes his first steps—into Reese, and Nick Brignola of the straight-ahead 
yet,” a great version of “Tobacco Road,” traffic. On a lighter note, a technically SER 
Karl Berger} a cover of James Brown’s ‘I'll Go Crazy,” superb vocal rendition of “Here Comes Black Hole 
and the ballad “Lover Seems Doomed,” Mr. Bills Dog” offers a brief but de- PO Box 19013 
Peter Bauman e which was perhaps the first rock record to lightful respite from the pain of Mr. Detroit, MI 48219 Sei 
use the theramin—a primitive electronic Bill’s childhood, Those lacking vivid ‘ oe Mapedts apd the eriginal Destroy, ml 
Carla Bley j instrument. (This was a little before sadistic imaginations might do well to ee 
‘Mila aoe Lothar & the Hand People: built their act read the book prior to (or during) listen- Branded Records 
fell around that instrument.) Electric Comic ing to the record for the first time, but 233 Broadway 
‘Aeahiod} Braxton 4 Book, their second album, had one good others will find this sound track to be a NY, NY 10007 
; song—Life Is Just a Cher’ a Bowlies.” supremely adequate key to unleashing The rock group Just Water released their 
Lester Bowie j Later albums went downhill. the more morbid side of their fantasies. LP and the “Singin’ in the Rain” 45 on 
-Abner Businessphone by DeeGee Knife this label. 
Tim Blake e 
Blue Labor Records 
Francois Breant e Box 1262 
NY, NY 10009 
Harold Budd a A division of Heiner Stadler’s Labor 
Records—devoted to blues LPs by artists 
Joseph Byrd 5 7 , 
a ea ei such as Louisiana Red, though I haven't 
Jacques Berroucal a seen anything about them for a long time. 
Gavia Baie Barrelhouse Records 
6512 Talman 
Chicago, IL 60629 
Phillippe Bescombes Chicago blues. 
Burning Spear r Borrowed Records 
2820 West State 
Springfield, MO 65802 
45s by Bobby Lloyd & D. Clinton Thompson 
(R&R), 
B45-003-A : 
as STEREO aad Records 
a avant-garde 45 RPM Tucson, AZ 85705 
t roc F F 
; LPs by vocalist Fred Knipe & country-rockers the 
pr progressive rock 
j jazz Dusty Chaps. 
: pte Birthright Records 
eggae 3101 S. Western Ave. 
Los Angeles, CA 90018 
IT’S A MELTDOWN (2:26) Some good Black gospel LPs. 
(Paramount Music Corp, i 
® 1979 Beet Records, ges Oo Mallismeed bled 
: THE CITIZEN KAFKA SINGERS Hollywood, CA 90028 
i Music publishers for Rollin’ Rock, Smokey, and 
Bomp artists. 
barbarella jo 
i Se 
ee 
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Bert & I Records 

Mill Rd. 

Ipswich, MA 01938 

Stories from Down East. This is what 
‘they mean by Maine humor. 


Bomp Records 

2702 San Fernando Rd. 

Los Angeles, CA 90065 

New wave label with many releases including the 
Last, the Weirdos, and 45s by Stiv Bators doing 
the Choir's (Cleveland) “It's Cold Outside” and 
the B-Girls with “B-Side.” Also distributes many 
small labels. 


_ Balkan Arts 


514 W. 110th St. 
NY, NY 10025 
Fine Balkan label, including a recent 


release by Dave Tarras, master of the 
“jewish clarinet.” 


Bethlehem Records 

240 Madison Ave. 

NY, NY 10016 

A fine '50s jazz label owned by a latin 
label, and distributed currently by RCA. 


Biscuit City Records 

3974 Waterhouse Rd. 

Oakland, CA 94602 

Basically a Colorado folk label with over 
10 LPs by Jim Ransom, Dino Arthur, the 
Ophelia Swing Band, Marie Rhines, Sean 
Blackburn & Dakota Dave Hull, Cathy 
Barton, the Dayhills Irish group, Grub- 
stake, City Limits Bluegrass Band, etc. 
Their’ sales and promotion office is at 
4027 E. 50th St., Mpls., MN 55417. 


Beet Records 
GPO Box 2026 


‘It's a Meltdown,” but also represented by 


an EP and LP by the Wretched Refuse 


String Band and the Extended Play Boys 
EP, which is as new as Newgrass can get. 


Biograph Records 

16 River St. 

Chatham, NY 12037 

One of the best and largest labels. for 
historical and traditional records, includ- 
ing jazz, blues, radio shows, old sound- 
tracks, ragtime, and country music. New 
releases include ‘50s Dawn reissues of LPs 
by Zoot Sims, Lucky Thompson, Al 
Cohn, and guitarist Jimmy Raney. 


Art Brooks 

Box 126 

N. Bennington, VT 05257 

Brooks has released one LP of his own 
composition with a large jazz ensemble. 


Barnes & Barnes 

PO Box 67215 

L.A., CA 90067 

Famous for ‘Fishheads’’ 
Demento favorite. 


AS? erect 


Bayer International 

810 Longfield Rd. 

Philadelphia, PA 19118 

I don't know who they are, but the Plastic 
People (Czech political prisoners) have an 
LP available through them. 


Blue Canyon Records 

1000 Granville Ave. 

L.A., CA 90049 

Country-rock barband the Last Mile 
Ramblers, “Renegade Picker” Steve Young, 
and an LP by Slim Pickens. 


Bizart Communications 
6609 Biddulph Rd. 
Cleveland, OH 44144 


“Reheated Chocolate Tangos” 12” by 
Brian Sands—new wave, experimental, 
pop satire. 

Blotto 

Box 1786 


Albany, NY 12201 
Blotto is the band: 


Beat Records 

PO Box 20321 

Long Beach, CA 90801 

R&R 45s by the Know (with ex-Blondie 
Gary Valentine) and the Furys—both 
highly recommended, 


ee ree 


ince re ac 


Beatbad Records 

Box 407 

Patchogue, NY 11772 

The Badbeats 45-of two rare Lennon- 
McCartney songs. 


Beggars Banquet 

1215 S. Beach Blvd. 
Anaheim, CA 92804 
Have a R&R 45 out, 


Beggars Banquet 

8 Hogarth Rd. 
London SW5 England 
New Wave label. 


Baba Yaga 

923 SE 15th 

Portland, OR 97214 

LP by this women’s band. 


Badger Records 

NEW ADDRESS: 

Pittsville, WI 54466 

Electronic LPs by Chris Swansen. 


Bouvrie Mac 

PO Box 8 

Lanaken - 3760 
BELGIUM 
Rockabilly records. 


Blond Sun Productions 

PO Box 304 

Tempe, AZ 85281 

Still haven't heard anything 


Bonaparte 

101 George St. 
Croydon, Surry UK 
A reggae distributor. 


San Francisco, CA 94112 
Womens music by Betty Kaplowitz. 


Boomerang Records 

6233 1st Ave. NW 

Seattle, WA 98107 

Jazz vocals, J] think, by an Australian 
woman. 


BAY AREA 


Trashtone Records 

852 Stanyon 

S.F., CA 94117 

The Fleshapoids “Nuke the Whales.” 


One Spark Music 

PO Box 34214 

S.F., CA 94131 

Political folk LP by Prairie Fire & rock 45 by same 
group. 


Theresa Records 

800 the Arlington 

Berkeley, CA 94707 

Fine jazz label with LPs by Ed Kelly, Norman 
“Bishop” Williams, etc. 


Kicking Mule/Sonet 

PO Box 3233 

Berkeley, CA 94703 

KM releases acoustic instrumental folk records 
basically, while Sonet is jazz. They also have 
ethnic and Irish records in their catalog. 


415 Records 

3366 16th St. 

S.F., CA 94114 

New wave 45s, maybe a sampler LP soon. SVE; 
Pearl Harbor & the Explosions, ete. 


Beserkley Records 

1199 Spruce St. - 

Berkeley, CA 94707 

One of the first labels associated with the 
birth of the new wave, although seeming- 
ly of little relevance anymore. Artists 
include Jonathan Richman (whose Modern 
Lovers LP from 1970 is one of the greatest 
R&R albums), Greg Kihn, Earthquake, 
ultra-pop Rubinoos, Sean Tyla from 
England, and Count Pulaski & his Five 
Minute Men. I'm not ready. to.count them 
out yet, because.they. ~aré certainly not 
like most record companies. The Rubinoos 
and Earthquake are both from Berkeley. 


Richmond Records 
6026 Bernhard Ave, 
Richmond, CA 94805 


45s by Gloria Balsom, pie & Psychotic 


Pineapple. 


as 


444Grove St. 


Bullfrog/Advent/Muskadine 

NEW ADDRESS: PO Box 772 

El Cerrito, CA 94530 

Blues by Otis Rush, Louis Myers, Sonny Rhodes, 
Robt, Jr. Lockwood, plus historical records. 


. Windham Hill Records 


PO Box 9888 
Stanford,CA 94305 


Fine acoustic guitar LPs by Will Ackerman and~ 


Alex deGrassi, plus soul LP by Kidd Afrika. « 


Bay Records 

1516 Oak, Suite 320 
Alameda, CA 945501 

Good folk and novelty label. 


Concord Jazz 

Box 845 

Concord, CA 94522 

Dependable mainstream jazz label, 


Touche Records 

PO Box 96 

El Cerrito, CA 94530 

Excellent jazz by Les Oublies de Jazz Enssmbles 


Arhoolie Records/Back Room Music 
10341 San Pablo Ave. 

E] Cerrito, CA 94530 

Great blues, Cajun, Tex-Mex, 
distributor for small labels. 


ethnic label and 


Kaleidoscope Records 

Box 0 

El Cerrito, CA 94530 

David Grisman, Kate Wolf, Darol Anger, & more 
“dawg music.” 


Olivia Records 
2662 Harrison St. 
Oakland, CA 94612 
Women’s label. 


Isolation Enterprises/Time Release 
PO Box 907 
S.F., CA 94101 


45s by qesedomecn, Lag, paicrowanes, 


SE gh gd see 


San Francisco, CA 94102 
45s & LPs by the Residents, Tuxedomoon, MX-80 
Sound, Snakefinger, Chrome. 


Crystal Clear 

648 Mission 

StF 3G A; 94105 = 
eclectic direct-to-dise label. 


Sonic Arts Corp. 

665 Harrison St. 

S.F., CA 94107 

Digital classical & jazz label. 


Siren Records 

433 Hyde St., Suite 188 

S.F., CA 94109 
Post-psychedelic band Chrome. 


Greatest Fits 

1035 Guerrero 

S.F.,. CA 94110 

EP by Ral Pheno & Twitchers. 


Solid Smoke 

Box 22372 

S.F., CA 94122 

LPs by Johnny Burnette Trio, Roy Loney, & 
Buddy Holly picture disc. 


Metalanguage/Beak Doctor 

2639 Russel St. 

Berkeley, CA 94705 

Experimental music by Rova Saxophone Quartet, 
Henry Kaiser, Greg Goodman... 


Rick Ballard Imports 

Box 5063 

Berketey, CA 94705 

Many unusual jazz imports, 


1750 Arch Records 

1750 Arch St. 

Berkeley, CA 94709 

High-quality Early Music, classical, New Music, 
jazz label. 


Fantasy/Milestone/Prestige/Stax 

10th and Parker 

Berkeley, CA 94710 

Notable for great jazz reissues (and soul 
possibilities). 


Systematic Record Distributors 
Berkeley Industrial Ct., Space 1 
729 Heinz Ave. 

Berkeley, CA 94710 
Independent R&R label, 
retail. 


distributor, mail-order 


Entr‘acte Society 

845 California St. (NEW ADDRESS) 
S.F., CA 94108 

High-quality soundtrack label. 


Boof Bray Records 
PO Box 12456 
S.F., CA 94112 


~ Women’s. 


BOSTON 


Danny Tucker 

Twigze Dee Sounds 

121 Evans St. 

Boston, MA 02124 

Good reggae 45 (Jamaican). 

Black Saint Records 
186 Willow Ave. 
Somerville, MA 02144 
The Italian jazz label that has recorded 
some of the rarely-heard American 
moderns is now distributed by the 
Rounder folks. 


Black Records 

PO Box 471 Essex Station 

Boston, MA 02111 

The correct address for the now defunct 
new wave group La Peste, whose excellent 
45 was reviewed last issue. 


Varulven 

c/o Joe Viglione 

Box 83 Tufts University Branch 

Medford, MA 02153 

45s by Bruce Bad, Lord Manual, Count Viglione, 
and the Boston Bootleg R&R LP, 


Blowfish 

PO Box 132 

Chestnut Hill, MA 02130 

Responsible for “Blowfish in the New 
Wave” 45, which some persons were 
lucky enough to hear. 


Beep Records 

33 Elm St. 

Brookline, MA 02146 

Electronic compositions by Robert Ceeley. 


BALTIMORE _ 


"The Balto-Wierds Toy /GoHog Affiliation 

PO Box 10625 

Towson, MD 21204 

Rock LPs & 45s by OHO, Dark Side, Trixy & the 
Testones, etc., including a sampler of 14 local acts, 


Out Music Co. Inc. 

PO Box 7129 

Baltimore, MD 21218 

Progressive rock, free musick, jazz. 


BROOKLYN 


Bet-Car Records 

117 Felix St. 

Brooklyn, NY 11217 

Excellent jazz vocals by Betty Carter. 


Eubie Blake Music 
284-A Stuyvesant Ave. 
-Brooklyn, NY 11221 
Brilliant jazz pianist. 


Spivey Records 

65 Grand Ave. 

Brooklyn, NY 11205 

Great blues label with LPs by Washboard 
Doc, Eunice Davis, and Big Joe Turner, 
among others. 


Carousel Records : 

125 Prospect Park West #6B 
Brooklyn, NY 11215 

Jazz pianist Jack Reilly. 


Anamaze Records 

1802 Ocean Pkwy 

Brooklyn, NY 11223 

New wave pop 45s by Startoon. 


African Record Centre 

1194 Nostrand Ave. 

Brooklyn, NY 11225 

African & some Caribbean popular records. 


Stash Records 

106 Prospect Park West 

Brooklyn, NY 11215 

Great catalog of old jazz, blues. . 


e -new recording 
artists working in older styles. 


Chin Randy's Records 

1342 St. John’s PI. - 
Brooklyn, NY 11213 

Large reggae distributor & retailer. 


BLOOMINGTON, INDIANA 


Gulcher Records 

NEW ADDRESS: PO Box 1635 
Bloomington, IN 47402 

The gizmos label. 


17 , breakout 


Meine Lena tens 


Call up your local enlightened radio 
station (if there is one) and ask them to 
play records mentioned in OP. If they 
are receptive but don’t have the record, 
give them the label address. Write to 
OP about the reactions you get, espe- 
cially from stations not listed in this 
issue or negative responses from sta- 
tions that! are listed. If you wish to hear 
new sounds, listen for them. 


Wonderbeans (Flying Crow; Box 417 
Cathedral Station, NYC 10025) 

One of the new generation of string 
bands who update old songs with flair 
and respect, documenting from whence 
they got the tunes. The Wonderbeans 
are at their best tackling instrumentals 
and at their worst vocalising. Highlights 
include two French-Canadian tunes, 
“Sainte Anne’s Reel” (with great a¢ccor- 
dion lead) and “You Married my 
Daughter (But Yet You Didn’t),” Gid 
Tanner’s ‘Georgia Railroad,”’ and a 
rousing version of “Ragtime Annie.” 
There is nothing wrong, per se, with the 
vocals, yet they lack the authentic 
intensity needed to make them work. | 
can imagine, however, that younger 
people might prefer these watered-down 
renditions. s 
Jim Colegrove—Panther City Blues 
(Flying High, 7121 W. Vickery 118, Fort 
Worth, TX 76116) 

This is another of the white R&B and 
blues LPs now appearing on mostly 
smaller labels, encouraged by the 
success of George Thorogood on 
Rounder and the primetime shenanigans 
of the Blues Brothers. It is basically 
good bar band music and has existed in 
various guises since minstrelry. It is 
basically good bar band music. Specif- 
ically, this is an album of Texas- 
Louisiana “jump” music— Southern R&B. 
Colegrove is a veteran, a good guitarist 
with a jazzy touch. All but two of the 
ons being Chicago bluesman W 
Dixon's “I’m a Natural Born Lover” and 
“Ubangi Stomp,” from the Memphis- 
based Sun rockabilly stable. | like it 
when a song's history is documented 
and it is here. | personally think the 
Blues Brothers are a distasteful joke and 
that Thorogood’s Westroyers are no 
more special than probably a hundred 
other experienced bar bands, but | am 
thankful for the attention the music is 
getting, because it means that a few 
more battling originals may be dis- 
covered or rediscovered, and recogni- 
tion ot where music came from is a 
healthy sign. This is good music. The 
music it came from is great. This keeps 
it alive. 


Dave Fritz—City and tree (1st Pacific 
Productions, 7004 Melrose Ave., L.A., 
CA 90038) ; 

Ten songs, two with lyrics, eleven’tracks 
with solo acoustic 12-string guitar, one 
song twice. He's a very good “folk” 
guitar player. | think the best folkies are 
those who have heard all types of 
music—old and new—and who in- 
corporate them all into their sound. 
Fritz's playing, like many of his contem- 
poraries, is evocative of the past, 
seemingly. tocusing in on one’s mem- 
ories. Of course, it’s sentimental, but 
Fritz’s music encompasses a. sufficient 
range of emotion to avoid being called 
maudlin. | guess that would be called a 
dynamic range. His mannered Dy- 
lanesque singing is worthwhile on “Feel 
the Rain,” which owes a lot to “All 
Along the Watchtower.” “Absurdity 
No. 3” on slide is reminiscent of Ellen 
Mclilwaine’s left to her own devices. 
“Cindy the Cat” has European jazz licks 
and rock dynamics. “Prelude,” which 
opens the album like a Sunday morning, 


appropriately closes it like a Sunday . 


night. The recorded sound is very good, 
and this LP should be of interest to any- 
one who likes Kottke, Fahey, Lang, or 
any of the other solo guitar hotshots. 


bad news bears: 18. 


Olduvai Music Ensemble Baubo (TIWA, 
2244 N. 53rd St., Philadelphia, PA 
19131) A live radio broadcast that 
suffers for the most part from a lack of 
direction. It starts with a recitation over 
electronics, goes into an interesting sax, 
flute, and percussion motif, and is 
joined by electric guitar. So far so 
good—sounds a little funky and Euro- 
pean simultaneously, ut then everyone 
gets too busy and squeaky, and it goes 
on and on and on. One of the pitfalls 
of group improvisation is knowing 
where to stop. The re-introduction of 
electronics and introduction of vibes 
helps in terms of variety, but only the 
most ardent devotee will have turned 
the record over to partake in the even- 
tual delights of vibes, acoustic guitar, 
and flute, and later still, some tasteful 
sax work, and appropriately bombastic 
electronics. Okay, start with Side 2 for 
a look at the use of electronics in 
avant-garde jazz. Go back to Side 1— 
see what you missed. Better still, trans- 
fer all of it to tape, edit and remix. 
Music like this calls for participation, 


John Wood/Tony Dumas Inner Merge 
(Los Angeles Phonograph Records, 8312 
Beverly Blvd., L.A., CA 90048) The 
fourth LP by jazz pianist Wood, joined 
by Dumas on Blitz bass, veteran drum- 
‘mer Billy Higgins (Ornette,, Sonny 
Rollins, Jimmy Heath, etc.), and flutist/ 
soprano saxophonist Ray Pizzi on two 


“Inner Urge,” we go into “One for 
Teenie” —a moody contemporary ballad 


~ featuring Pizzi’s controlled warm flute 


and the whole quartet playing with and 
off each other admirably. This is fol- 
lowed by the gently swinging “Upsi- 


_dasium” which has a pretty melody and 


more stellar interplay. Side Two con- 
tinues in the established groove with a 
vehicle for Dumas called “Star Doom.” 
“Sterling Silver,” the closer, and, unfor- 
tunately, the longest track, isn’t bad, 
but doesn’t have much to offer, either. 
Pizzi emotes on soprano, Dumas takes 
another distracting bass solo, and at the 
end we don’t know where we've been. 
Maybe that’s the idea. True to influ- 
ences, Wood's playing is an appealing 
mixture of McCoy Tyner and Bill Evans 
and Higgins is always right on the 
money. Dumas certainly a talented 
bassist, but works best playing with 
others. Together, they are a rewarding, 
if not particularly innovative, group. 
With players with such talent and 
potential, one can hardly make dis- 
paraging remarks about Los Angeles’s 
credence as a jazz town. 


V.A. They All Played the Maple Leaf 
Rag (Herwin, PO Box 306, Glen Cove, 
NY 11542) This is taking a concept al- 
bum to the extreme - 15 versions of 
Scott Joplin’s “Maple Leaf Rag’. Guess 
what, it works...due to the unique styles 
of the personalities involved. Versions 
are by Jelly Roll Morton (playing it both 
New Orleans and St. Louis style); stride 
stylists Willie the Lion Smith, Eubie 
Blake, and James P. Johnson; Vess L. 
Ossman (banjo) joined by Charles 
Adams Prince’s band (barely audible); 
W.C. Handy’s Orchestra; soprano saxo- 
phonist Sidney Bechet’s raucous New 
Orleans footwarmers, Earl Hines (piano) 
and a rather stiff orchestra, and trom- 


-bonist Tommy Dorsey & his orchestra 
‘giving it the swing sound; Willie 


Eckstein’s novelty treatment, Hank 
Duncan, Paul Lingle; Don Ewell’s slow 
pizazz; and Ralph Sutton. with 
Eddie Condon’s band hopping it up. 


Dan Smith God Is Not Dead (Biograph, 
PO Box 109, Canaan, NY 12029) with 
Bessie Jones, Michael Cooney, Bill 
Vanaver, and Jack Hume. 

Smith, on vocals and harmonica, makes 
an infectious folksy gospel music that is 
not half as slick as most Black gospel. 
He’s a rousing singer, though | miss the 
tension present in the best gospel. From 
observation, | think this makes him 
preferable to most white people. 


Sandy Darlington Natural Grit (Gato 
Naranjo, 3005 Fulton, Berkeley, CA 
94705) This album is more interesting 
than good. Darlington is a folky. He 
wants to be more, but he really doesn’t 
know how. He’s been a folky a very 
long time. For one thing, he’s not much 
of a singer, sings like Loudon Wain- 
wright and is rarely as clever. Funk 
guitar is employed on some cuts and 
that’s an effective contrast, but most 
songs don’t stand up under scrutiny. 
They have good bits and pieces and 
that’s what is so frustrating. For 
example, “Let the whole world change, 
let it all fall apart/ Let tomorrow be 


different from today/ We don’t give a_ 


fuck for nothing” is lost in a_ totally 
stupid song. “Here | am and here | go/ 
Got no redeemable social content” 
opens a totally stupid song. All of side 
Two is-embarrassingly bad. “Juicy,” the 
album opener, has pedestrian lyrics but 
an infectious pseudo-dance beat. “Why 
Do Boys Have to Be So Noisy?” is as 
close to punk-folk as anyone’s come, 
has a great fiddle-line and female 
vocals, yet Darlington comes close to 
wrecking it. | got it, almost all the 
melodys stink. “Spots in the Sky” —a bit 
of mystical nonsense—is another good 
one, though typically overdone. In one 
of his lyrics he says, “Hate to waste life 
being cool.” | don’t think he could if he 
tried. You've got to respect him for try- 
ing something different. 


vations regarding Folkways as a record- 
ing company go, it must be admitted 
that their extensive catalogue does con- 
tain numerous gems. Like this record. 
The packaging is old-fashioned, the 
pressing is noisy, and the promotional 
push behind it so small that you'll be 
lucky to find this in any but the largest 
catalogue stores in the largest cities in 
this country. However, if you’ve any 
place in your heart for the exquisite 
bell-like sonorities of a gamelon orches- 
tra, you'll want to search this one out. 
Even Dilca Newlin’s “Machine Shop,” 
which attempts to sound like its title, 
can’t make these instruments sound 
ugly or coarse. 


Devilish Merry The Ghost of his Former 
Self (Wildebeest, PO Box 311, Wexford, 
PA 15090) From Pittsburgh comes this 
group of young musicians who play 
Irish, Scottish, and traditional American 
music. The instrumentals are very good, 
if sometimes. more ornate than\ they 


‘need to be, and three of five ence 
the 


tunes are outstanding, including 
famous Shaker song, ‘Tis a Gift to be 
Simple.” The vocalist on the two 
unsuccessful tracks is so mannered 
(a la Al Stewart) that it’s hard to under- 
stand him. As on many recent folk 
albums, the history of the songs. is 
delineated, so it’s quite possible to 
learn from perusing the liner notes. 
Other songs that may be familiar to we 
dilettantes are “The Young Man Who 
Wouldn’t Hoe Corn,” “Banish Mis- 
fortune,” and Jean Ritchie’s “The L&N 
Don’t Stop Here Anymore.” A_ very 
worthwhile LP. 


Acar 


V.A. Guitar Solos 3 (Red Records, 620 
S. Third, Philadelphia, PA 19147) 
Experimental guitar solos by Henry 
Kaiser, Chip Handy, Peter Cusack, Keith 
Rowe, Fred Frith, Eugene Chadbourne, 
Davey Williams, Akira lijima—men 
from Canada, England, California, 
Alabama, & Tokyo—whose music trans- 
cends geographic considerations but 
not maleness. Kaiser's pieces are total 
psychedelic freakouts and Chip Handy’s 
grunts and sputters sound dull in com- 
parison. Peter Cusack’s “Whistling with 
Guitar Accompaniment” is gentle, like 
you fooling around with a guitar on a 
Sunday afternoon and finding some 
sounds that you like. Rowe’s “For A,” 
which is played on two guitars simul- 
taneously, builds a tension between the 
two in a way a rock piece might. One is 
reminded of Eno’s experiments with 
electronics and rock ’n roll dynamics. 
Side Two begins with Frith’s successful 
attempt at re-creating industrial noise. 
The short pieces, “Song of River Nights” 
with its low tones and “Should Old 
Arthur” with its bowed effect, are both 
suitably moody, and are an elegant 
preface to- Eugene Chadbourne’s de- 
struction of a dobro (amusing) on his 
first “memory” piece and a guitar 
(brutal) on his second, Davey Williams 
follows with the funkiest selection, one 
which would fit comfortably into the 
repertoire of a hard-core “no wave” 
group, save the few jazz licks and 
flourishes. Akira lijima brings us back 
to Earth with a soft (but not mushy) 
acoustic song that is well-sculpted to 
convey apprehensiveness but not fear. 
It ends on an appropriately decisive 
cadenza. 


Information is given on instruments and 
effects used, along with a Siscastaphy, 


The sequence of the pieces shows fore- 


ested in what can be done with guitars. 


New Music for Electronic & Recorded 
Media (1750 Arch, 1750 Arch St., 
Berkeley, CA 94709) Pieces by seven 
women composers, a fact that the al- 
bum cover makes sure we know but 
avoids telling us outright. Very cute. 
Nevertheless, this is one of the most en- 
gaging collections of contemporary 
compositions presently available. The 
album. starts with one of the first elec- 
tronic music compositions, Beyer’s 
“Music of the Spheres” (1938) which 
was unearthed and brought to life by 
the Electric Weasel Ensemble. It’s a nice 
tentative piece. Annea Lockwood’s 
“World Rhythms” is an appealing mix 
of ambient sounds and a large gong. 
“Bye Bye Butterfly” by Pauline Oliveros 
is a jarring electronic piece, where an 
Opera record suffers the horrible fate of 
premature distortion and gross obfusca- 
tion. Side Two opens with Laurie 
Spiegel’s “Appalachian Grove,” a com- 
puter-generated piece that bounces 
along like a traditional banjo tune and 
is imbued with a form of electronic 
melancholia. Megan Robert’s “I Could 
Sit Here All Day,” inspired by the Dave 
Clark Five, is more akin to a tribal 
ritual, but 1! guess that’s the point. 
“Points” by Ruth Anderson is a sine 
tone piece. A sine tone is a “single 
frequency focal point of high energy... 
the smallest unit of sound.” This piece 
was designed for healing. The album 
ends with two pieces by Laurie Ander- 
son, the glib “New York Social Life” of 
mock conversations, backed by wild 
incisive tamboura, plus the riveting 
“Time to Go (For Diego)” (See OP6, 
p. 14) which combines Anderson’s 
trademark speaking voice, guitar, organ, 
and violin in one of the most sophisti- 
cated and disquieting pieces I've heard. 


thought and, consequently, Solos: 3<is =" 


Review of The Five Year Plan, Tim Berne 
(Empire; 136 Lawrence St., Brooklyn, 
NY 11201) 


The main reason why | like tim Berne’s 
The Five Year Plan is that it gives drum- 
mer Alex Cline a chance to stretch out 
further than he did on his two previous 
record dates with Vinnie Golia. There's a 
fine alto sax/percussion dialogue on 
“A. K. Wadud,” the second of four pieces 
on the album. “Squonk.” “Bop.” “Burdip.” 
“Cataboom.” Like that. On Computerized 
Taps for 12 Different Steps, altoist Berne, 
Trombonist Glenn Ferris and Golia on 
piccolo all go crazy in converging direc- 
tions over a repeated four-note motif. The 
last piece, N.Y.C. Rites, is almost entirely 
a wind trio with John Carter on clarinet 
and Vinnie Golia on alto flute, a synthesis 
of jazz and chamber music, with some 
elegant blues lines near the closing. Ro- 
berto Miranda plays bass on all four 
pieces. The Five Year Plan was recorded 
live at U.C.L.A. in April, 1979. 


— Jonathan Scheuer 


Les Oublies de Jazz Ensemble-’That” 
Nigger Music! (Touche, PO Box 96, EI 
Cerrito, CA 94530) “The Forgotten Ones 
of Jazz,” led-by drummer Smiley 
William Winters, Sr., in a stunning 
piece of exorcism, with Bay Area 
musicians Winters, Sonny Simmons, 
trumpeter Barbara Donald, Ed Kelly, 
and others from 1972. 


Starting with a spoken introduction for 
the listeners and musicians over a back- 
ground of drums, bass, and Kellys 


Then the music continues and a black 
woman reads producer James Bronson, 
Jr's. caustic diatribe, “Nigger/Ur/Ah/ 
Musician” which is a profane indict- 
ment of “nigger musicians” —certainly 
the most inflammatory discourse on the 
tragedy of racism ever on record. 


“Nigger/Ur/Ah/Music” is a piece that is 
actually a lot like Miles Davis circa 
Bitches Brew. It is one of the most 
cohesive pieces of contemporary music 
that I’ve heard. This is an excellently- 
recorded session, and all the players are 
right there. There is no reason for them 
not to be internationally recognized 
musicians, yet since this record none of 
them have gotten much acclaim, al- 
though Ed Kelly has a chance with his 
new record on Theresa. 


The B-side is relaxed, swinging jazz 
showcasing the horns more than before. 
Without much warning, Smiley intro- 
duces himself and reads a “poem” — 


really an explanation of the music, - 


which ‘ends with this statement: “And 
Jim Bronson asked me to tell everyone 
who is worrying and wondering what is 
happening. with this music and whois 
too dumb, blind, or racist, to see, to 
wonder on, and while you're in the 
process of wondering ‘and worrying, to 
kiss his royal black ass, and last but not 
least, fuck you, one and all. Now do 
you believe Touche Records loves you? 
Peace. ....” A truly transcendent mo- 
ment, followed by a typically eloquent 
drum solo, for the rest of the record! | 
mean this is one record you will not 
forget. . 
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Wretched Refuse String Band (Beet, 
GPO_ Box~2026, NYC 10001) The Holy 
Modal Rounders of string bands provid- 
ing us with a side of old. favorites, ex- 
cellently performed, and another side 
of departures from the norm, including 
“Thumbelina,” a Croation breakdown, 
“Those Wheels. of Karma,” two. Bill 
Monroe tunes revamped; ‘Bluegrass 
Nightmare,” and “Tossing and = Turn- 
ing’—a 1961 hit for Bobby Lewis (and 
quite a good song). The Refuse have:an 
infectious style. patterned after the old 
North Georgia fiddle bands (says the 
notes) and reflecting the spirit of the 
Old World (says me). The traditional 
tunes are “Yellow Rose,” “Elzic’s Fare- 
well,” “Gaspe Reel,” “Angeline the 
Baker,” “Bucking Mule,” and “Texas 
Gale.” Tony Trischka, of banjo experi- 
mentation fame, is on seven tunes. 


Ellsworth Snyder Plays New Piano 
Music (Advance, PO Box 17072, Tucson, 
AZ 85731) I'll never figure it, why a 
record would be packaged in such a 
way that only the artists friends and 
associates would want to buy it. They 
have a nice cover (suitably abstract) 
and then spoil it with a back cover pic- 
ture of Snyder looking like a bank presi- 
dent .plus academic histories of all in- 
volved in the recording. The shame is 
that this is a fine piano album. Snyder 
can play the pants off of most of us. 
This is a time for New Music to come 
out of the closet. Burt Levy's “Six 
Moments for Piano” is a rather roman- 
tic serial composition. David Ahlstrom’s 
“Piano Sonata No, 2” is based on some 
totally abstruse mathematical equation 
but sounds none the worse for it, and 
Charles Hamm’s “Something Else for 
Ellsworth Snyder” is partially derived 
from 19th Century American parlor 
music. “Some listeners will consider this 
piece humorous, a big kick in the seat- 
of-the-pants: of romanticism, while 
others will hear it as a sentimental fare- 
well to the 19th Century.” | thought it 


ith. Was funny, and its sudden-death ending 
id Re ge HIE Side Fwo. ib takeen 


up by two realizations .of. sections of 
“Treatise’’ by Scratch Orchestra co- 
founder Cornelius Cardew. One realiza- 
tion (23 seconds) is dense. The’ other 
can only be called sparse. 


Mario Pavane Dig It (Alacra, 211 Field 
St., Naugatuck, CT 06770) Out of a non- 
descript factory. town comes upright 
bassist Pavone’s almost swinging set of 
modern original pieces, a session. of 
some warmth and great skill featuring 
the unsung master vibist Bobby 
Naughton, Mark Whitecage on alto and 
soprano saxes and flute (a little too 
European sounding on the two soprano 
cuts), plus Pheeroan Ak Laff on drums. 
Pavone is active, aggressive even, and 
Side One is propelled effortlessly from 
the charming “Digit” to the bluesy 
“AB” —where Whitecage plays a mean 
tenor. Pavone, however, really. dom- 
inates the LP. 


Anita O’Day Mello’day (GNP/Crescen- 
do, 8560 Sunset Blvd., L.A., CA 90069) 
Talk about veterans, vocalist O’Day cer- 
tainly deserves the purple heart for 
survivors. Here she’s joined by pianist 
Lou Levy, bassist Harvey Newmark, 
drummer John Poole, guitarists Laurindo 
Almeida and Joe Diorio trading off, 
Ernie Watts on flute and sax, and 
Brazilian percussionist Paulinho 

Costa. This is definitely mainstream jazz 
but O'Day is in fine voice and the 
musicians in good form, Tunes include 
"Old Devil Moon,” Jobim’s “Medita- 
tion,” “You're My Everything,” “Them 
There Eyes,” two other Brazilian songs, 
plus six others. All but three are at a 
slow tempo, which seems a bit of a 
shame considering how good she is on 
the fast numbers. “Lost in the Stars” is 
the lone washout. Its hackneyed lyrics 
make it unsalvageable by anyone, even 
as gifted a jazz singer as Ms. O'Day. 


BALD EAGLE... Vera Johnson [Boot] 


Vera is a singer/songwriter who lives in 
Vancouver. This, her first album on 
Canada’s BOOT label, is actually a re- 
release of a British record and was 
recorded in an English folk club. With 
an excellent backup group, Vera’s. intro- 
ductions and songs are witty, taking 
jabs at various political and social 
issues. Almost everyone’s favorite is 
DO IT YOURSELF DIVORCE, a hilarious 
ballad describing the process of divorc- 
ing one’s husband without paying a 
lawyer. “. . 36 dollars is all that it costs, 
the do-it-yourself divorce...’ Other 
tunes tell stories of her family, Canadi- 
an political figures and conflicts, and a 
variety of topics. It’s a great “live-in 
concert” album full of British cheering. 
From Boot records, 1343 Matheson 
Boulevard West, Mississauga, Ontario, 
Canada, L4W 1R1. 

-Ed Schoenfeld 


Jocque & le Scott The Ornette Coleman 
Songbook (Theatre for the Evolving 
Arts, Valley of the Angels, Meherrin, 
VA 23954). Dramatizations of Coleman 
tunes, with lyrics added. Now that's an 
ambitious project. I’m quite impressed 
with the music but can’t stand listening 
to the lyrics and their theatrical read- 
ings. They do this to; -“’Humpty- 
Dumpty,” ‘Beauty Is a Rare Thing,” 
“Lonely Woman,” “The Empty Foxhole,” 
“A Girl Named Rainbow,” “Lorraine,” 
and Charlie Haden’s “Song. for Che.” 
Downbeat gave it four stars. 1. can’t: 
end all novelty records. 

Howard Vokes Pennsylvania's King of 
Country Music Sings the Songs of 
Broken Love Affairs (FV Records, W. 
Germany, dist. by County Sales, PO 
Box 191, Floyd, VA 24091) This West 
German LP is as great as it sounds. It’s 
such pure country that it could almost 
be thought of as folk. Vokes thinks of it 
as traditional country music—no frills, 
not even stereo, just pure feeling. Ac- 
companiment, steel or electric guitar 
and fiddle, plus rhythm, is simple but 
expressive. Vokes, as an added bonus, 
has a fine voice and the songs are first- 
rate, descended from the old-timey 
stories of tragedy and heartbreak. Some 
titles: “A Plastic Heart,” “Your Kisses 
and Lies,’ “Keep Cool but Don’t 
Freeze,” “Empty Victory,” “Break the 
News (But Break It Gently),” “I was a 
Fool,” “Tomorrow Is My Last Day” (the 
‘obligatory death row song), and “It 
Takes Six Men to Carry a Man to his 
Grave (But Only One Woman to Put 
Him There).” This is what country 
music is really all about. 


Bob Wills The Texas Sound on Long- 
horn (Club of Spade, Box 1771, Studio 
City, CA 91604) | don’t know much 
about this record or Western Swing, 
only that the copy | have doesn’t have 


a cover. | guess the recording is from ° 


the ‘40s. It has the patented Bob Wills 
hollers, 10 of his songs, and some hot 
instrumental work. This hybrid of big 
band, rock ‘n roll, and country is an 
engaging combination. Songs include 
“Let's Get It Over and Done With,” the 
slick “Faded Love,” the overtly big band 


' “Wills Junction,” “Bob Wills Waltz,” 


“Old San Antonio Rose” with screech- 
ing fiddle, the rocking “Buffalo Twist,” 
“You Can’t Break a Heart,” “If He's 
Movin’ In,” “All Night Long,” and 
“Sooner or Later.” 


The. Sanctified Series (Various Artists) 
(Herwin, PO Box 306, Glen Cove, 
NY 11542) 

The first volume, entitled Bessie Johnson 
1928-1929 includes 11 of her 12 known 
recordings plus five other tunes—three 
from a white gospel group from Ten- 
nessee led by Ernest Phipps in 1927 and 
two from the Chicago Sanctified Singers 
of 1935. The Phipp’s selections with 
guitar and violin are fine examples of 
the roots of white old-timey gospel 
music in America, but little clue is 
given for their inclusion in this volume. 


“Sanctified,” we are told, means music 
performed by a holiness sect. Rural 
sanctified groups usually have four to 
seven voices and guitar &/or piano or 
other rhythm instruments, like tambou- 
rines, jug, or harmonica. Early gospel 
was ‘derived from. the popular dance 
music. in the 1890s—ragtime. The 
theory here is that--popular rhythms 


were applied to religious music, not the 
ets but ites: the novelty, record to: ....other way around, as we often assume. 
a ; : : ' 


As for Johnson’s growl, it must be an 
acquired taste, but she has a cult that 
has survived 50 years, so I’m not saying 
that my opinion is any better than her 
many fan’s devotion. 


Volume 3—the bits and pieces collec- 
tion—is actually the more ‘listenable for 
me, despite the uneven sound quality, 
because of the light touch that cornets 
add to many cuts here. The extensive 
(overly subjective) liner notes should: be 
of interest to collectors and those 
curious about pre-swing gospel. Volume 


_ Three, Whole World in his Hands 1927- 


1936 includes Elder Curry, Mcintorsh 
and Edwards, Rev. E.D. Campbell, Rev. 
P. W. Williams, Elder Richard Bryant, 
Blind Roosevelt Graves, and Brother 
Williams. These recordings should be of 
especial interest to folklorists anc 
country blues enthusiasts. 


Dixon Brothers. Original Recordings— 
Beyond Black Smoke (Country Turtle, 
Box 417, Cathedral Station, NYC 10025) 

These tunes, recorded between 1936 
and 1939, effectively present the Dixon 
Brothers stark country guitar duets and 
vocal harmonies. The South: Carolina 
millhands (Dorsey the flatpicker and 
Howard the steel-player) recorded many 
self-penned efforts, usually tragic stories 
about ordinary people (often of a 
religious nature). They include “Dark 
Eyes,” “Beautiful Stars,“ “The Boot- 
legger’s Story,” “Weave Room Blues,” 
“Girl | Left in Danville,” “Always Be 
Waiting for You,” “Easter Day,” the title+ 
track, “A Wonderful Day,” “I Didn‘t 
Hear Anyone Pray,” (the original 
“Wreck on the Highway” done by Roy 
Acuff and countless others), the 
poignant “How Cana Broke Man Be 
Happy?,” “More Pretty Girls Than One,” 
“1 Can’t Tell Why | Love You,” and 
“Jimmie and Sallie.” Even if you don’t 
recognize the titles, you would prob- 
ably recognize the tunes, as many have 
become country classics. The excellent 
liner notes impart both musical and 
sociological information. 


19 brothers karamazoy 


_ Doctor, 903 Cedar St., 


V.A. Tooth and Nail (Upsetter, Box 
2511, L.A., CA 90026) Six punk groups 
from Los Angeles, all represented by 
two or three songs. The Controllers, 
minimalists in the talent department, 
start with three rhythmically driving 
tunes, two sounding like early Stooges 
outtakes (a compliment) and the third, 
“Jezebel,” a sure garage band hit. It’s so 
catchy that I’m sure I’ve heard it done’ 
by someone else, but can’t recall where 
or when. The Flesh Eaters are slightly 
artier, but still not arty enough to get 
you off the hook. This is loud, grueling 
music with scraping guitar and psycho 
lyrics. Good work. U.X.A. is one of 
those perfect moments in the new 
music. Exhilarating. Negative Trend, 


‘ fronted by Rik L. Rik, are represented 


by “I Got Power”—-the Jim Jones story — 
and “Mercenaries” with nice line like 
“In Angola, in Rhodesia/ There’s a war 
going on for you and me/ They're kill- 
ing people for you and me/ Keeping 
America free.” Middle Class, whose EP 
races by like a thoroughbred, are kept 
under rein here for at least one song, 
“Above Suspicion,” which clocks in at 
under 2 1/2 minutes but seems labori- 
ous.Luckily, we’re also given “Love Is 
Just a Tool’”—70 seconds of concen- 
trated pop. The Germs (GI), a very 
worthwhile band, are a bit of a letdown 
for some reason at the end of the 
record. Maybe the level of numbness 
one is at by this time does not encour- 
age the appreciation of sensitive, intro- 
spective songs like these. Tooth and 


‘Nail benefits greatly from the inclusion. 


of a printed lyric sheet. If the assump- 
tion that punks are dumb persists, let 
this be an end to that once and for all. 


Idio Savant Shakers In-a Tantrum Land- _ 


scape (Artifacts, PO Box 13 Capitol Stn., 
d, VA 23201) drums, percus- 
k 


; - anes ronics, yet suffering 
because " is not cohesive or experi- 
rnental enough. In other words, they 
probably should have played for their 
friends or taken the money they spent 
on this LP and gone on a tour of city 
parks or schools or art centers. 
Music like this tends to take on more 
meaning in person. Incidentally, | do 
like the record and it does sound good. 
To most of us it will sound like they 
had fun making it, but there doesn’t 
seem to be much purpose behind it. To 
others, it will just be so much 
gob »ledy-gook. 


Greg Goodman A Similar Review (Beak 
Berkeley, CA 
94710) Two pieces for solo piano, “At 
Least | Don’t’ and “Hum.” Not being a 
musician or good at B.S., A Similar 
Review is hard to accurately describe or 
criticize, It’s that kind of record. It is 
not difficult to listen to, nor especially 
worthwhile. On “Don’t” he plays the 
keys for a good long while, then in- 
vestigates the innards, and returns to 
the keyboard. The sound is good and 
Goodman’s fingers are fleet, but what is 
he trying to communicate, or is com- 
munication the object? There is nothing 


_ radical in his approach to piano and it 


sure sounds good, but there are many 
things that sound “good” and there 
seems little need to press them on to 
vinyl. “Hum” seems to exist for the 
pause when other percussive effects are 
employed, a deep rumble is created, 
and then he hits the keys the rest of the 
piece. It makes me think, where are we 
going and why? l’d sure like to get 
some answers. The album includes 
addresses of fourteen new improvised 
music sources worldwide and_ six 
magazines that entertain improvised 
music. 


best years of our lives 20 


Darol Anger Fiddlistics (Kaleidoscope, 
PO Box O, El Cerrito, CA 94530) String 
band lovers, string-players, should love 
this one. It’s such an uplifting display 
of the possibilities of country-based 
instruments and music, beautifully re- 
corded and played with verve and 
precision. Aside from Anger’s violin & 
fiddle, friends Dave Grisman, Mike 
Marshall, Todd Phillips, and Tony Rice 
don’t hurt a bit. I’m still not sure that 
country players should tackle bebop— 
especially Charlie Parker—but “Moose 
the Mooche” goes without a_ hitch, 
helped by Tiny Moore’s facile electric 
mandolin and jazz-woman Jessica 
Williams on piano. I’m most impressed 
with Anger’s own group compositions, 
which seem to challenge diehard blue- 
grass fans not to accept them. He 
seems to realize it’s not enough to be 
proficient or pretty; you’ve got to be 
inspired. 


Steve Lacy Quartet School Days (QED, 
PO Box 737, Mansfield, MA 02048) Lacy 
(soprano sax), Roswell Rudd (trombone), 
Henry Grimes (double bass), Dennis 
Charles (drums and cymbals). A ‘reissue 
of a funky 1963 (?) recording of im- 
provisations on Theolonious Monk com- 
positions. In a word, great! Monk is one 
of the best composers in jazz and this 
had to be one of the best groups. 
Dennis Charles, especially, has to be 
one of the most unique rock-hard, 
swinging drummers. Tunes: “Bye-ya,” 
“Brilliant Corners,” “Monk's Dream,” 
“Monk's Mood,” “Ba-lues-are,” “Skippy,” 


and “Pannonica. “ Funny thing, all of 


these were written f 


erates Flee Past’s Ape Elf 


405) A jux ‘aposi tion of dia 


edited, distorted, repeated for maximum 


effect. It’s not the kind of thing you 


need to hear over and over again, but 
it’s funny sometimes and is wonderful 
background noise. Lovers of Reich's 
“Come Out,” the Residents, other text- 
sound pieces, will probably love. ..or 
like this. | like it, okay? 


Donald Ashwander Sunshine and Shad- 
ow (Upstairs, 221 First Ave., NYC 10003) 
Here is a solo piano album by a modern 
composer whose music evokes the 


American past. His playing is rich and 


lilting, never melodramatic but often 
melancholy. The melodies are pretty 
and uncluttered, frequently comparable 
to ragtime, generally taken at slower 
tempos. One composition is a suite 
called “Traditional Patterns” which is 
presented as a patchwork of moods and 
events (e.g. “Dove in the Window,” 
“Road to California,” “Drunkard’s Path,” 
“Goose in the Pond’). The over- 
embellished (nonetheless entertaining) 
liner notes speak of other composers 
working in the contemporary “ragtime” 
style, but aside from some of William 
Bolcom’s recordings on Nonesuch and a 
George Winston LP on Takoma, | 
haven’t heard much that compares with 
it, or is even reminiscent of it. | find 
myself touched that anyone on lower 
First Avenue is composing in this 
medium, and | am pleased to be able 
to hear it. 


(Twin/Tone, 445 Oliver Ave., SO. ee 


Conlon Nancarrow: Complete Studies 
for Player Piano (1750 Arch, 1750 Arch 
St., Berkeley, CA 94709) Not having the 
brain power or background to under- 
stand the analytical essay that accom- 
panies this LP puts me at a disadvan- 
tage. Expatriate Nancarrow (b. 1912, 
Texarkana) has made his life’s work of 
player piano studies. The concept itself 
is monumental, taking an obsolete 
entertainment machine and adjusting it 
to make music that is complex and 
unusual, yet by its very nature warmer 
(more human?) than music performed 
electronically. The studies range from 
the jazzy, ragtime dancehall pieces of 
Series Three, to the tentative almost- 
human Study No. 20, to the terrifying 
No. 41, where one roll is played on one 
piano in 41a, another roll is played on 
another piano in 41b, and 41c is 41a 
and 41b played simultaneously on both 
pianos, This music is quite unlike any- 
thing else. The “two most distinctive 
characteristics of Nancarrow’s work as a 
whole are his rhythmic procedures and 
his. exploration of manifold varieties of 


‘polyphonic texture—and polyphonic 


perception.” | believe at face value that 
this is true, just because the whole 
thing sounds so radical. You may have 
to approach this with an open mind, 
but I’m sure musician and music-lover 
alike will get a kick out of hearing what 
one genius can create on the player 


' piano—or with the player piano. 


Jeff Ha wale ar ) 


y Comes Warenine Home, “#1 ost 
April,” Fats Domino’s “I’m Walkin’, ” the 
calypso “Hold ‘Em Joe,” Miles Davis's 


“Tune Up,” the bluesy “Hard Times,” — 
and “Speak Low’ by Ogden Nash & 


Kurt Weill. My problem with the LP is 


that I’d rather hear the originals every 


time. Put them in the order they appear 


on the album, throw in Alexander’s own ~ 
and what a set of music - 
you'd have. Points for playing well and 


“Consider,” 


fooling around, 


Ted Nash Conception (Concord Jazz, 


PO Box 845, Concord, CA 94522) Very 
good debut by young reed player (here 
heard on flute, alto, and tenor) with an 
impressive quartet that includes . Bob 
Magnusson and Jeff Hamilton (LA4) on 


’ bass and drums respectively. The best 


part is the way that schoolmates Nash 
and pianist Randy Kerber play together 
—the latter showing the kind of taste 
some more famous players could: use. 
This set may be mainstream in this day 
and age, but while it is a bit too pretty, 
it’s not close to being muzak. Based on 
Nash’s own compositions I’m a_ little 
afraid that he’ll pull a John Klemmer on 
us, start off promising & become in- 
creasingly impressed with his own 
shimmering tone. On re-listening he 
sounds too bluesy to do that, thankfully. 
Standards include “Stella by Starlight,” 
“A Gal in Calico,” and George Shear- 
ing’s “Conception.” 


_ It’s a very short circuit 


of 


~Mon at Facets Reancaed: Jazz;* = 
‘PO Box 845, sg oremel CA 94522) Ray 
Brown. (bass, 


The Germs [G1] (Slash, PO Box 48888, 
L.A., CA 90048) is certainly one of 1979s 
best New Rock LPs, demonstrating L.A.s 
gift for producing titerate, intelligent 


punk rock, too intense for all but the . 


most dedicated hangers-on. Produced 
by ex-Runaway Joan Jett (now what 
does that mean?), the Germs have the 
brains and bile to become an interna- 
tional cult band. Darby Crash, vocalist 
and songwriter, may be the equal of 
Johnny Rotten, though the bandis not 
as easy to love as the Pistols or PIL. 
The music is repellent, the brilliant 
lyrics snarled, and there is no space for 
thought or breath. Unlike the Spector 
Wall of Sound that engulfs us in. the 
sentiment of moments, the Germs are 
trying to keep us out—needing to com- 
municate but still unwilling to see their 
vision eulogized/popularized/diluted. 
Those who accept the implied dare and 
smash at the wall are left exhausted. 


There is no catharsis for true believers. 


Consider for 41 seconds the first 41 
seconds, “What We Do Is Secret.” 


“Standing in the line we’re aberrations 
Defects in a defects’ mirror 
and we've been here all the time 
real fixations 
Hidden deep in the furor— 
What we do is secret-secret! 
We're influential guys for the D. C. (Oh 
We can lie so perfect 
And we've got a party line to every vere 


~ What we do is secret-secret! 


Licensed to drill with the torch in our — i 


Great, Treat great aaa fifteen more as 
good, mostly around two minutes, end- — 
ing with an almost 10-minute live opus, 


“Shut Down (Annihilation: ‘Man).” Black 
Sabbath was never like this. : 
Lyrics ©1979 Germs 


Stuart Dempster In the Abbey of 
Clement VI (1750 Arch Records, 1750 
Arch St., Berkeley, CA 94709)" Standing 
Wave 1976” is a study in resonance and 
gradually increased use of multiphonics, 
played on a trombone that is the model 
of clarity. It is majestic, sounding 
almost electronic at the end, at which 
point you can hear the bells of the 


_ abbey in the distance. “Didjeridervish 


1976” uses a plastic sewer pipe to sim- 
ulate the Australian Aboriginal didjeridu 
while playing a Turkish-style dervish. 
This one is lovely, too. Try to imagine 
ships in the night, fog horns, airplanes, 
dogs barking, tribal rituals; you might 
be prepared for this. 


Steve Nardella It’s All Rock ‘n Roll 
(Blind Pig, 208 S. First St., Ann Arbor, 
MI 48103) Nardella, a Rhode Island 
native and leader of the Silvertones, 
tackles 50s rock ’n roll here with mixed 
results, Although his distinctively gruff 
vocals and punchy production preclude 
the possibility. of slavishly imitative 
covers, songs like “Fever,” “Mystery 
Train,” and “Promised Land” can not be 


improved upon by traditional methods. . 


However, Presley’s “Maria's the Name,” 


“Rip It Up,” and Carl Perkin’s “Restless” - 


all come off well, as does “| Didn't 
Figure on Him to Come Back.” This is 
nothing new or exciting. It’s still pretty 
good. 


Joe Ruddick New Music and Enthusiasm 
(Joe’s Smashing Records, 11 West St., 
Jersey City, NJ 07306). LPs featuring Joe 
Ruddick and his studio wizardry. Joe 
plays horns, keyboards, drums and per- 
cussion instruments, kitchenware and 
appliances, and a variety of tape record- 
ers. New Music has Joe as an orchestra, 
a marching band, and solo pianist, as 
well as combinations of every other 
size. It’s obvious that he gets a kick out 
of being able to master and manipulate 
sO many instruments. The results, sur- 
prisingly perhaps, are very good and 
halfway listenable. He seems to have 
assimilated as many. influences as he 
has instruments, and this facility - no 
surprise—is accompanied by a good 
share of cleverness. However, the 
charm of the music might take a few 
listenings to sink in. In other words, the 
guy might be some kind of genius, but 
that doesn’t mean you have to appreci- 
ate it. Enthusiasm even establishes .a 
groove, which is refreshing, though he 
discards it for another without any 
apparent sense of loss, It is hard for 
brilliant instrumentalists to make in- 
spired music. ..technique rarely lends 
itself to art. This is different. Here is a 
success story, both LPs, cover art 
excluded 


-Gunter Hampel Flying Carpet (Kharma, 


165 William St., NYC 10038) A. concert 
from 1978 with Hampel, sans Dream 
Band, performing on flute, vibes, bass 
clarinet, and sundry unadvertised 
breaths, hums, and words. His  flute- 
playing, found here on three of nine 
pieces, is high-pitched and reminiscent 
of Jeremy Steig on Wayfaring Stranger. 
One, “Universal Change” alternates with 


Hampel’s speech-singing, which is 
PS His — pretty vibraphone 


SST oA the vibes an Tastrurrient ¢ that 
| rarely care for. He also hums along, 
probably uncontrollably. Bass clarinet * 
rounds out the concert, giving us lower 
tonés and expressive grunts. All told, 
this: solo performance works in glorious 
snatches and as a varied, well thought- 
out totality. | see the vibes as the unify- 
ing element that ties the whole togeth- 
er, keeping the LP from bogging down, 
and probably allowing this to be ap- 
preciated by those who can not usually 
stand the relentlessness of most solo 
improvisational projects. 


. Geodesium. (Loch Ness Monster, PO 


Box 85, Richmond, KY 40475) 

The only record of planetarium music 
that | know of. Composer-musician 
Mark Peterson creates a lush sound on 
an EMS Synthi AKS Synthesizer and 
mellotron, and, unlike most modern 
electronic music composers, does not 
go in for subtlety. We are supposed to 
know this is electronic, and, like the 
first records we heard that used a Moog, 
we do. It’s all a matter of taste. Did you 
like Switched-On Bach? Do you like 
science-fiction soundtracks? Do you 
think Tomita’s good listening? Then you 
will probably like Geodesium—which 
includes synthesized renditions of 
Bach’s “Toccata & Fugue in D Minor” 
and “Arabian Dance” from Tchaikovsky’s 
“Nutcracker.” Geodesium is theatrical, 
broad, lighthearted entertainment. It’s a 
show and each person must decide: if 
she/he can take part in it. 


STONE 
aunt? 
nuctt 


SITAR GOES INTERNATIONAL... 
Prabha Devi 


This novelty album is a closet classic 
for eclectic record collectors. It con- 
tains 14 Sitar instrumentals backed up 
by Guitar and Tabla (a 2-piece Indian 
drum). The three Sitar, traditionals are 
nice, but once you get past those, your 
eyebrows start raising. We hear a Sitar 
version of YOU ARE MY SUNSHINE, 
Dylan’s BLOWIN’ IN THE WIND, the 
Beatle’s THINGS WE SAID TODAY, and 
pop hits such as SPANISH HARLEM and 
GEORGY GIRL. It’s really hard to sit 
and listen through the whole thing, for 
a number of the interpretations just 
don’t work. But BLOWIN’ IN THE 
WIND on this eastern instrument. is 
quite something. $5.95 plus postage 
from Prabha Devi, 12705 25th Ave., 
Seattle, Washington 98125. 

-Ed Schoenfeld 


Richie Kamuca Charlie (Concord Jazz, 
PO Box 845, Concord, CA 94522) 
Kamuca on tenor, Blue Mitchell on 
trumpet, Jimmy Rowles on piano, Ray 
Brown on bass, and Donald Bailey on 
drums in a session of bop tunes associ- 
ated with Charlie Parker. Kamuca and 
Mitchell, both fifteen at the advent of 
bebop in 1945, each died in the late 
‘70s—neither having been afforded the 
acclaim they deserved. So this is a post- 
humous dedication, not only to Bird, 
but to the jazz people like Kamuca and 
Mitchell who will keep him alive as 
long as there is music. It is as always 
when thinking of Parker and his music, 
melancholia and joy mix to create the 
strongest of potions. Here we have 
Dizzy Gillespie’s “Dizzy Atmosphere,” 
Tadd Dameron’s “If You Could See Me 
Now” and “Hot House,” Parker's “Chi 
Chi,” “Barbados,” “Confirmation,” and 
“Blues in B Flat,” plus a medley of the 
ballads “Willow Weep For Me” and 
“Everything Happens to Me.” The indi- 
viduals in the group are ideally suited 
to each other, and, if you are sentimen- 
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Simmons Family Dulcimer LPs. (Dancing 
Doll, Box 68, Mountain View, AR 72560) 
Four such LPs exist, but I'll go into two 
here, Stone County Dulcimer and 
Wandering Through the Rackensack. 
These albums from the Ozarks are all 
familiar tunes done up on the: dulcimer, 


aoe 


oc 


such as “Arkansas. Traveler,” “Green 
Corn,” “Wildwood Flower,” “Ragtime 
Annie,” “Greensleeves,” “Red Wing,” 


“Turkey in the Straw,” and “Banks of 
the Ohio.” These songs, on the Stone 
County LP come with dulcimer tunings 
and how to get your dulcimer in the 
proper tune. Although the tunes on 
Stone County are exceedingly well- 
played, Wandering should be of more 
interest to the general listener, due to 
the accompaniment of other instru- 
ments and the mountain vocals on 
some songs. Included here are ‘Fare 
Thee Well,” “Flower in the Wildwood,” 
“Cripple Creek,” “Hand Me Down my 
Walking Cane,” “Little Liza Jane,” “Old 
Joe Clark,” “Soldiers Joy,” and nine 


‘ others, Recommended. 


Bob Szajner Triad Jazz Opus 20/40 
(Seeds and Stems, Box 257, Clarkston, 
MI 48016) Another piano, bass, drums 
record, this one recorded first take in 
Livonia, Michigan. | gotta say, it’s a fine 
sounding record, featuring some .odd 
drumming, but. otherwise just as’ con- 
ventional as it can be, especially for 
improvisations. Cleverest title: “Come 
Back Little Thyroid Gland.” 


Michael William Gilbert Moving Pictures 
(Gibex, 104 Riverglade, Amherst, MA 
01002) Gilbert is of the electronic tex- 
ture school. Each of his pieces is a 
soundscape moving through space in. 
some predetermined manner. The result 
is usually good background music with 
bits of ethnic flavoring. In fact, this is 
as good planetarium music as any that 
I’ve heard. A favorite sound seems to 
be an eerie, tentative drone, like some- 
thing familiar that is-never under- 
stood—death, for example. 


Reese Williams Sonance Project (Tanam 
Press, 40 White St., NYC 10013) On the 
basis of this alone, one of the most 
radical composers for tape and spoken 
voice. This is like a nature trip through 
the human voice. It’s not as funny as 
Orchid Spangiafora but it's more 
“interesting.” Part One focuses on 


laughter, Part Two has more dialogue 
fragments. ‘Not music’ says the 
composer. 

Debriefing 

A reading by Susan Sontag 

(Tanam Press, 40 White St., NYC, 


NY 10013) 


It is impossible to say what this story is 
about. But this should not be  inter- 
preted as a criticism, it is rather a 
measure of the story's effectiveness 
Make a list of the first ten things you 
see happening. The story is about all of 
them. Now make a second list of the 
next ten. The story is about these 
events as well, and also about the fact 
that probably the only connection these 
twenty occurrences have to one another 
is. your observation of them taking 
place 


look at all this stuff lve got in my 
head.” the narrator moans, “Rockets 
and Venetian churches, David Bowie 
and Diderot, Nuneman and Big Macs, 
sunglasses. and orgasms How many 
newspapers and magazines do you 
read?” 


RS acetal SSRN Ase caine 


Ms. Sontap’s Rrentih as a: storyteller 
stems from her ability «to «draw | the 
listener into the world of random events 
that she observes taking place at the 
boundaries of her life. The setting is 
New York City, of course, where all real 
writers live. The random events. include 
satan-worship, consumerism, © robbery, 
inflation, ineffectuality, mechanization, 
computerization, anonymity, the sui- 
cide of a friend, ete. 


In the midst of all this chaos, the 
narrator inspires the listener's sympathy 
with an indomitable will to organize 
and integrate her observations, She in- 
habfts a world not actually. fit tor 
human habitation, proclaiming all the 
while the absolute necessity of moral 
values, She practices rites of counter- 
exorcism: “reason, — self-preservation, 
pessimism of the intellect, optimism of 
the will.” Knowing as much as we do, 
we must behave as if we didn’t: 


“Although none of the rules for becom- 
ing more alive is valid, it is healthy to 
keep on formulating them.” 


Wisdom, she would have us believe, is 
the ability to exercise selective for- 
getfulness; 


“To know more, you must conjure up 
all the lives there are and then leave 
out whatever fails to please you. 
Wisdom is a ruthless business.” 


(CCN tang 


“instead. 


To be fully human in an inhuman age 
requires more than passive receptivity. 
tven delusions can be categorized by 
type. The only alternative is brain soup 
Thus the observations recorded in the 
story are organized under six headings: 
What is wrong? Wha! people are trying 
to do: What relieves, soothes, helps? 
What is upsetting? Our prospects. What 
I'm doing 


And. too, hidden in the muitifarious 
forms of trenzied, aimless yroping, 
some one, primary motivation can be 


isolated 


"Behind the many thicknesses of. pain, 
try to connect with the single will for 
pleasure that moves even in the 
violence of streets anc’ deds, of jails 
and opera houses.” 
But, you must realize where there are 
no connections to be ‘nade, it is better 
not to try. There is -o point thinking 
about why things ha pen exactly the 
way they do and not 1. some other way 
The better part of sanity, of 
survival, iSmaeeeptance of your lim- 
nations te 


“You shouldn't ask. yourself’ questions 
you cant answer, Fven if you could 
answer a question like that, you 
wouldn't know you had.” 


the story ends with a plea that is also a 
proclamation Why is understanding 
such a solitary pursuit?) The narrator 
wonders. But she must try to under 
stand, no matter what the cost, The 
narrator realizes that she is entitled to 
human contact But not just any human 
will do. She ts. willing to wait tor a 
friend to appear who 1s capable of 
accepting her on her own terms 


“Say we're all asleep. Do we want to 
wake up? Is it fair if | wake up and you, 
most of you, don’t? ‘Fair?’ you sneer, 
‘What's fair got to do with it? It’s every 
soul for ‘itself.’ But | didn't want to 
wake up without you. You're the tears 
and things I’m not. You weep for me 
I'll weep for you. Help me, | don’t want 
to weep for myself. I’m not giving up.” 


Ms. Sontag’s voice is capable of a great 
many intonations and_ inflections, 
rhythms and accents that would be lost 
in the ordinary reader's subvocalizations 
of words on the printed page. Hearing 
the words emphasizes, too, the human- 
ity of the unique personality trying to 
create order out of her random observa- 
tions. As adults, most of us have prob- 
ably forgotten about the simple 
pleasure of having a story read to us. 
This is no bedtime story. It will keep 
vou awake rather than put you to sleep. 
But it’s a very good story. Listen, 
—Steve Brock 
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and phone numbers of those who you feel can and will help independent musicians, with the type(s) of music 
they're interested in. 


Theresa Records 
Announces Three New 


Category Name, address, zip code, phone number SF Bay Area Jazz Releases: 


Type(s) of music 
Technicians (specify) : 


Recording Studios: >_>» 


Pressing Plants: 


Radio Shows: he 
3 Club DJs: = 
Ed Kelly & Friend 
Magazines: eran Sanders | 
One for Bird 
Writers : . Bishop Norman Williams 
featuring Pepper Adams 


Pyimrrmmera) Fimertn (SPCIiy ) (ct se ia ee ‘ieee 


of 


Babutunde & Phenomena 
TR107 


distributed by: 
Pacific Records and Tapes / 


- Other Business a ee 


Clubs/Performance Centers: 


a Promoters: _ Simei. et Se mise ees Emmeryville, Ca. 
; ee eee The House Distributors / 
te ‘ : Kansas City, Mo. 
; Mail-Order Stores: _ es Tiks Corp. / Cleveland, Ohio 
Record People / NYC, NY 
j LTS NE TM a NLT ce ae SPD ae nc ne te ST et NR ONO APND BO A DRT 7 Pat Soa! A RE ER EE distributors, contact: 
Othied: Shores: so sxon 2 hea sats ee ee gE re eee en 


800 The Arlington ° 
Berkeley, California 94707 3 
(415) 843 - 4902 or 524 - 4908 
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=-new Wave = 
-reggae- ~folk- 


=~progtessiye music 
from around 
the yorld - 


Berkeley Industrial Ct. Space i 
bride of frankenstein , 22. pace #1 729 Heinz Ave. Berkeley, CA 94710 415-845-3352 --send for our list--~ 


Living Blues (2615 N. Wilton Ave., 
Chicago, IL 60614) Excellent articles, 
interviews, reviews, etc., on the blues. 


Pig Paper (70 Cotton Drive, Mississauga, 
Ontario, Canada L5G 129) Good opin- 
ionated magazine on Rock’nRoll and 
pop. Nicely put together with true love 
for the whole of pop history. 


Cle (585 Walnut Dr., Cleveland, OH 
44132) Intensive look at Cleveland 
Rock'n Roll. 


s for graphics 
ck and worthwhile. 


Jazz Echo (Int. Jazz Federation, 1697 
Broadway, Suite 1203, NYC 10019) Jazz 
personalities and events newspaper. Not 
too aesthetic but lots on lesser-known 
musicians and their addresses. 


Pittsburgh’s Top Alternatives (c/o 
Pfeifer, #204 601 Clyde St., Pittsburgh, 
PA 15213) Pittsburgh R&R news, plus 
reviews, some remarkably shortsighted, 
though in a hipper-than-thou sense. 


Slash (PO Box 48888, L.A., CA 90048 
$1.25) LA and world new wave news- 
print tabloid. Interviews, graphics, 
photos, well-done self-indulgence. 


Modern World (2906 Fairway Dr., 
Raleigh, NC 27560 75¢) Xerox new wave 
interviews and reviews. 


Mouth of the Rat (151 SW 15th St., 
Apt. 1, Boca Raton, FL 33432 free) 
Xerox punk (and lack of same) in Flori- 
da, reviews, opinions, graphics. 


Mongoloid (Larry Lewis, Box 17388, 
Cleveland, OH 44117 50¢) Cleveland 
new wave interviews and reviews, 
graphics. 


Flip Side (PO Box 363, Whittier, CA 
90608 $3.50/four issues) L.A. punk re- 
views, news, interviews; also Chicago 
and Toronto (?). 


Vacation (1071 ‘A’ Natoma, S.F., CA 
94103 $1) Punk graphics and nonsense. 


Blitz (PO Box 279, Dearborn Heights, 
MI 48127 75¢) Not a punk fanzine, 
though it is covered. Very knowledge- 
able writing about ‘60s pop and rock, 
interviews with past stars and new art- 
ists, news, reviews of new and old 45s 
and LPs. 


Jett Set (304 Kennedy St., Winnipeg, 
Manitoba, Canada) Fanzine dedicated 
to Joan Jett and local punks. 


Interesting mishmash of | 


ig Place, NYC 


Ladyslipper Catalog (PO Box 3124, 
Durham, NC 27705) Probably the most 
comprehensive catalog of women’s 
music available. 


New Magazine (c/o Bill Bored, 4620 
Forbes Ave., #2, Pittsburgh, PA 15213) 
Pittsburgh's other punk mag with news, 
reviews, nonsense, photos, 


Victory Music Folk & Jazz Review (Box 
36, Tillicum, Tacoma, WA 98492) Non- 
ofit magazine about local j 


PA 19105) A little magazine of popular 
music reviews designed for librarians. 
The pop reviews tend to be lacklustre, 
but they also delve into independent 
folk and ethnic recordings with better 
success. 


Radio Free Jazz (3212 Pennsylvania 
Ave., SE, Washington, DC 20020) Jazz 
articles, news, and reviews, plus airplay 
reports (which are pretty discouraging). 


New Age (2505 Circle Pine Ct., Greens- 
boro, NC 27407) Spirited pop magazine 
which includes addresses of some 
independent pop singles. One of the 
better looking fanzines. 


The Cootie-Bug Manifesto, Lust of 
Blood & Lobster-World Magazine (Black 
Hole Press, Box 19013, Detroit, Ml 
48219) Punk art magazines. 


Pink Noise Studio Review (1411 Center 
St., Oakland, CA 94607) Yet more punk 
art. 


Disc Collector Newsletter (PO Box 169, 
Cheswold, DE 19936) Reviews of inde- 
pendent country records plus addresses 
of artists, other publications, festivals, 
and collectors. 


East Village Eye (120 St. Mark’s PI., NYC 
10009) Monthly newspaper of the arts 
that has some good writing but isn’t 
really as attractive as it should be. 
With-it. 


Rockin’ in the Fourth Estate (Box 96, 
Scarsdale, NY 10583) A magazine about 
fanzines with lots of interest to small 
magazine publishers/editors. 


What Goes On (6 Wildwood Lane, 
Amherst, MA 01002) Fanzine devoted 
to the Velvet Underground & spinoffs 
thereof. Lots of information, pictures. 


Anarchy Comix (Last Gasp, 2180 Bryant 
ST., S.F., CA 94110) Hilarious, political 
comic book, edited by Jay Kinney. 


cal jazz and anal 


Rockingchair (PO Box’ 27, Philadelphia, 


Rock ‘n Roll Movie Posters (Shake 
Books, 186 Fifth Ave., Room 703, NYC 
10010 $5 pod.) An OP-sized newsprint 
tabloid of movie posters—mostly from 
the early ‘60s, some color; plus list of 
100 greatest rock films ‘55-69. Ambi- 
tious collection of esoterica. 


Two-Headed Dog (JM) Productions, 
1222 Rucker, Everett, WA 98201 50¢) 
Rock philosophy, reviews, Seattle rock, 
excellent 13th Floor Elevators article/ 
is & discography. — 


print tabloid. peat 


‘Phiz #10 (2323 Sibley St., Alexandria, 
VA 22311) Fiction, essays, Hamlet 
murder mystery. Mimeo. 


Cadence (Rt. 1, Box 345, Redwood, NY 
13679 $1.25) Jazz and blues reviews 
with good interviews, news. Quality of 
writing varies greatly. Large variety 


Jazz Forum (International Jazz Federa- 
tion, 1697 Broadway, Suite 1203, NYC 
10019 $2.50) International jazz news/ 
well-written reviews/ interviews. Funny 
typos. 


Disc Collector Newsletter (PO Box 169, 
Cheswold, DE 19936 $3/yr.) Bluegrass, 
Old-timey, and old country-western 
record reviews and sales, list of publica- 
tions received and other dealers. 


Reggae News (PO Box 31125, S.F., CA 
94131 50¢) Newsprint tabloid with news, 
list of reggae radio in USA & Canada, 
other reggae publications, reviews. 


Planet Gong Newspaper (616 S. Third 
ST., c/o Red Records, Philadelphia, PA 
19147) Free Gong news, graphics, 
family tree. 


Pure Blues—The Led Zeppelin Col- 
lector’s Newsletier (Box 388, Wolcott- 
ville, IN 46795) Tabloid printed on 
fancy newsprint (like our cover). News, 
photos, reviews, classifieds, interviews, 
discographical info. 


Jazzman’s Reference Book Part 3: 
Recordings and Bookings Worldwide 
(1697 Broadway, Suite 1203, NYC 10019 
$10) A flawed but essential newsprint 
directory of labels, distributors, organiz- 
ations, producers, promoters, radio 
stations, festivals, critics, and publica- 
tions all over the place. Lots of typos, 
outdated information. 


Golden Peacock, 


Jazz Newsletter (John Frain, 112 Sunny- 
side Ave., Piedmont, CA 94611) In- 
depth perspective on new jazz. For 
example, the one | have has a fascinat- 
ing look at Chico Freeman’s Kings of 
Mali. 
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The Green and M : 
18 \New Bond St., 
Bath, England) Artsy words and pictures. 


Divorce (4862 South 21st St., Milwau- 
kee, WI 53221) Experimental “New 
Wave” art and reviews, Oblique but 
interesting. 


Wild Dog (PC Box 35253, S. Post Oak 
Station, Houston, TX 77035) Houston 
punk ‘zine. 


INTERVAL/a microtonal newsletter 


Microtonal Music: music which uses a 
scale comprised of intervals smaller 
than a half step. 


If this definition confuses you then so 
will most of this magazine. For example, 
their preamble: ‘This magazine is 
dedicated to the father of contemporary 
microtonality, Harry Partch, whose 
spirit and troubled rage continue to 
influence and inspire those who carry 
on in the exploration of the harmonic 
series.” 


In other words, this is not a magazine 
for laypersons. It is an excellent and 
extremely useful magazine for anyone 
interested in microtonality. There is a 
good deal of information here for com- 
posers, instrument builders, and music 
theorists. 


Featured in the Spring/Summer issue 
were articles on how to derive “just” 
intonation from electronic and acoustic 
resources, Harry Partch’s instruments, 
compositions and pitch systems, a free 
tape exchange service for microtonal 
composers, as well as book and perfor- 
mance reviews. 


Electronic vs. acoustically generated 
music was not even discussed in this 
issue. The emphasis is on pitch systems 
not their sources. Refreshingly un- 
pretentious, 


For further information write: 
INTERVAL/a microtonal newsletter 
P.O. Box 8027 

San Diego, CA 92102 


— s. fisk 
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